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Hospitality at CFAMC 

 

Hospitality and fellowship at CFAMC is rooted in our shared belief in the Apostles Creed (“the communion of 
saints”) and our aim to “glorify the Lord Jesus Christ and help build His kingdom by encouraging the work and 
witness of Christian composers.” As CFAMC grows, so does the number and variety of theological traditions, 
cultural backgrounds, artistic convictions, and political views in our midst. While its members are diverse, 
CFAMC has intentionally refrained from defining itself as politically or theologically conservative or liberal.  
This diversity is cause for celebration, but it can also be a source of friction. To support our efforts toward 
“koinonia,” (Christian fellowship) we exhort all our members to express themselves with deference, hospitality, 
and love toward each other. We ask you to respect each other’s views (religious, political, personal) and to refrain 
from assumption or argument. First and foremost, we are an organization founded and sustained by lay people 
who are followers of Christ. We acknowledge that each member is on a unique personal spiritual journey guided 
by the Holy Spirit in the love and grace of God. So, we recommend the following Christian motto as our guide, 
‘in essentials, unity; in non-essentials, liberty; in all things, charity’.  

Accepted by CFAMC Board Members 
2.24.23  

Walter Saul 
Josh Rodriguez 

Barbara Holm 
Heather Savage 

 

Thursday, June 22 
1:00-2:00  Check in, Fellowship     Hearth Room 
2:00-2:30  President’s Address and prayer 
2:45-4:45  String Quartet Reading Session with the Lake String Quartet 
5:00-7:00   Supper break 
7:00-8:45   Choral Concert     Meetinghouse  

Friday, June 23 
8:30—9:00   Devotional and prayer time  John Akins      Great Hall 
9:15-11:00       MacMillan Masterclass via Zoom, discussion 
11:15-11:45   “What Do We Do Now?” – Andrew Sauerwein 
1200:-2:00       Lunch break 
2:15-3:15         Chamber Music Performances              Meetinghouse 
3:30-4:30         Choice vs. Election as Reflected in Rush's "Freewill"  – Frank Felice     Hearth Room     
5:00-7:00         supper break 
7:00-8:45         Orchestra Concert    Meetinghouse 

Saturday, June 23 
8:30-9:15         Devotional and prayer time   - Ken DeJong Hearth Room 
9:30-10:00       “Transcending Text…” - Joshua Rodriguez 
10:15-11:15     Chamber Music performances   Meetinghouse 
11:30-12:00     “The Imagination of the Psalms….” - Kaleb Barret  Hearth Room 
12:30-2:30        Group Lunch 
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Thursday 2:00-2:30  Hearth Room 
President’s Address and prayer – Walter Saul 

Thursday 2:45-4:45  Hearth Room 
Reading Session – The Lake String Quartet 

Nanette Scott Goldman – Violin, Carol Margolis – Violin, Ingrid Koller – Viola, Daryl Carlson – Violoncello 
 
String Quartet #3 (American Premiere) – Neil Stipp  

1. Fantasia 
2. Berceuse 
3. Scherzo 
4. Chorale Interlude and Fugue 

String Quartet No. 3 is neo-classical in form and style. The opening Fantasia has three prominent themes that are developed and 
revised, taking turns with each other as to argue which one is the most prominent. The soft Berceuse (lullaby) is in a simple A-B-A 
form with a coda, while the following Scherzo is robust and frolicky, displaying its ten-measure main theme in 7/8 time. Regardless of 
the change in meter, the eighth note stays as the constant ticker throughout. The final movement with its opening Chorale Interlude 
calms things down using a conventional meter and employs the third theme of the first movement, and later this theme is the 
accompaniment for the main theme of the second movement. The closing Fugue has a sprightly subject, with the first two themes of 
the opening movement popping in and out, but the Fugue subject has the final say. On September 19, 2022, the NeoQuartet played the 
world premier of the work in Kwidzyn, Poland, with the composer in attendance. I am happy that the Lake String Quartet will be 
performing the United States premier at this convention. 
 
String Quartet #1-“Imaginarium” - Jonathan Rainous  

“What is an imaginarium?” 
“It’s sort of like –  

an aquarium 
Inhabited by minds.” 
“—by mimes?” 
“By minds, yes— 
 It’s a sort of zoo, 
If a zoo could handle you—” 
“—HA!” 

“—And all your necessaries, 
 your surgeries, and blastoffs, and scuba-diving  
  adventures, your extraordinaries— 
 your wistfulness and what-might-have-beens— 
 your recriminations and elaborate obfuscations— 
  in short, your waking dreams.” 
“But I have none…” 
“But does your mind?” 

 
Divertimento – Warren Gooch 
DIVERTIMENTO was written for the resident student string quartet at Truman State University. I asked the members of the quartet 
to give me some ideas about what they would like me to compose for them. They asked for a piece that was lively, cheerful, active and 
fun to play.They also requested that I steer away from “boring parts”, especially for the viola and cello. I tried to deliver, and added 
my own little “quasi-Celtic” tune into the mix to reflect the then-current “mania” on campus for anything related to The Lord of the 
Rings. I don’t compose many pieces that are unapologetically tonal and upbeat—and I confess that I had a blast writing this one! 
 
String Quartet #1 (World Premiere) – Vincent Andrews 
 2. Allegro 
 3.  Intermezzo 

I first composed my string quartet around the late spring of 2020. It was a time when we were being told to stay home and so I had a 
lot of time on my hands in 2020 to compose. I wanted to make this string quartet using, overall, the diatonic modes (the second 
movement is an exception). Each movement has its own distinctive style.  

We will be looking at movements two and three. 
The second movement of the quartet is atonal and experiments with dissonance. For example, it often has chords that may be major 
triads but with a bass pitch a half step off (e.g., E triad with a low D# in the cello). There are also places in which two or more players 
are playing parallel minor seconds or major sevenths, making for dissonant tension. Besides the dissonance, this movement has a 
primary theme heard throughout which, although using free atonality (though having a sense of E being the home pitch), can be a 
memorable melody that the listener can refer back to. 

The third movement is in the Mixolydian mode in 6/4 time, which makes for a “cool” atmosphere, so to speak (cf., Miles Davis, “All 
Blues”). This movement also has a minimalist style, as it has cells between different players that repeat several times with minor 
variation. I would say the cello bass line is what keeps the ear attached to the movement. 
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2023 Conference – Concert Choir 

Meetinghouse Church, Edina, Minnesota .............................................................June 22, 2023, 7:00-8:30pm 

Directed by J. David Moore 
Accompanied by Jeffrey Patry 

Program 
Christians, Awake, Salute the Happy Morn ................................................ Jason Bahr 

Christians, awake, salute the happy morn  
whereon the Savior of the World was born; 
Rise to adore the mystery of love,  
Which hosts of angels, chanted from above; 
With them the joyful tidings first begun 
Of God incarnate, the Virgin’s Son. 
 
Then to the watchful shepherds it was told 
Who heard angelic herald’s voice, “Behold, 
I bring good tidings of a savior’s birth  
To you and all the nations of the earth; 
This day hath God fulfilled his promised word, 
This day is born a savior Christ the Lord.” 

He spake; and straight-way the celestial choir 
In hymns of joy unknown before conspire 
The praise of redeeming love they sang. 
And heaven’s whole orb with alleluyahs rang: 
God’s highest glory was their anthem still, 
Peace on the earth, and unto men good will. 
 
To Bethlehem straight the enlightened shepherds ran,  
To see the wonder God hath wrought for man. 
He that was born upon this joyful day 
Around us all his glory shall display, 
Saved by his love, incessant we shall sing 
Eternal praise to heav’n’s almighty King.

This work started as a solo for voice and piano and in that form was premiered by me (baritone) and Peter 
Lewis, piano in December of 2017. This choral version was made the following year. The asymmetrical and 
changing meters call to mind the unfettered joy I felt as a child at Christmas time. The work also includes 
all twelve major chords, a harmonic representation of my joy being full (John 15:11). 

Cor Jesu (World première) .............................................................................. Allen Brings 
1. O sacred heart of Jesus 
Our hope and our defense, 
Who gives all grace and charity  
In bonds of holy love. 

Refrain: 

Let praise and glory be 
Enthroned in heav’n above, 
Beloved heart of Jesus  
Adored for evermore, 
Adored for evermore. 

2. O wondrous throne in heaven, 
From You all virtues flow; 
You died for our salvation, 
Our strength in time of woe. 

Refrain 

3. O grant us Your devotion,  
Enflame us with Your love, 
Through death You brought eternal life 
And hope to all mankind. 

Refrain 
 

 



 
 

 

The motet O Sacred Heart of Jesus (Cor Jesu Trinitatis) is one of my earliest attempts to contribute to 
an improvement of the repertory of liturgical music. If the principal melodic line is influenced by Gregorian 
chant, the harmony, though both diatonic and predominantly triadic, is very much of the 20th century. 
While the preference for a Flemish text in Latin originating in the 18th century may be explained by its 
pre-Vatican II origin, there would be ample reason even today for such a preference. The excellent 
"practical" English translation by Joseph Machlis, my colleague at Queens College and one of the most 
distinguished translators of opera libretti of his time, was prompted rather by the wishes of the motet's 
original publisher. I composed Cor Jesu in 1954 when I was 20 years old and a student of Karol Rathaus at 
Queens College. Looking back at that time, I confess to being pleased and not a little surprised with the 
result. 

Every Nation, Tribe, People, and Language (World première) ................. Jerry Casey 
I saw a large crowd, more people than could be 
counted. They were from every nation; every 
tribe; they were from every people; every 
language. They stood before the throne, and 
before the Lamb. They wore white robes and held 
palm branches in their hands and shouted, “Our 
God, who sits upon the throne, has the power to 
save His people and so does the Lamb.” 
Who are these people dressed in white robes? 
These are the ones who have gone through great  

suffering. They have washed their robes in the blood of 
the Lamb and have made them white. They will never 
hunger or thirst again. The Lamb will be their shepherd. 
He will lead them to streams of lifegiving water. God 
will wipe all tears from their eyes. 
They were from every nation; every tribe; they were 
from every people; every language. They stood before 
the throne, and before the Lamb. They shouted, “Our 
God, who sits upon the throne, has the power to save 
His people and so does the Lamb.” Rev. 7:9-17 (CEV) 

This anthem is written in the style of Arvo Part’s tintinnabulation. I felt the style suited the wonderful 
Scripture passage that describes God’s people from all over the world clothed in white robes gathered before 
the throne and the Lamb and shouting, “Our God who sits upon the throne has the power to save His 
people and so does the Lamb.” 

Psalm 126 (World première) .............................................................. Andrew Sauerwein 
When Jehovah restored the fortunes of Zion,  
We were like those that are dreaming 
Our voices were full of laughter, 
And our songs were filled with joy. 
Then they said among the nations, 
“Jehovah has done great things for them.” 
yes, Jehovah has done great things for us, 
And we are filled with gladness. 

Restore our fortunes Jehovah, 
Like water in a barren land. 
They that plant in sorrow 
Shall harvest in joy. 
Those who go forth weeping, bearing seeds for 

sowing, 
Shall return with rejoicing, 
Carrying sheaves in jubilant song. 

 
Psalm 126 is a recollection of the Lord’s work to restore the fortunes of Zion. This setting draws from the 
psalm a generalized plea for God’s restoration of those making and receiving its performance. It would be a 
mistake to interpret “fortunes” outside of the sense expressed in the psalm: a vivid, personally charged 
invocation of the Lord’s redemption and restoration, wondrous beyond hope. This uncommissioned work 
was composed during the first year of the COVID-19 pandemic.  

 

I’ve Seen the Light ...................................................................................Hannah Walker 

I once was lost,  
But Lord, you came and you found me. 
I once was chained, 
Until your mercy set me free. 

I once was blind 
You gave me eyes so I could see. 
Oh, praise the Lord,  
Now I’ve seen the light!



 
 

 

Oh my sin was deep, 
And I was bound straight for the fire. 
My chains were strong, 
My chains of my own desire. 
I could not see 
Just how much trouble I was in, 
But praise the Lord, 
Now I’ve seen the light! 

I’ve seen the light 
I’ve seen the light. 
I thought I was strong enough to do it all in 

my own might. 
But hallelujah, 
Now I’ve seen the light! 

Lord, in your birth, 
 You came down humbly from above. 
Lord, by your life, 
You showed us how to live in love. 
Lord, through your death and resurrection, 
You saved us once for all. 

Oh, praise the Lord, 
Now I’ve seen the light! 

I’ve seen the light 
I’ve seen the light. 
I thought I was strong enough to do it all in my 

own might. 
But hallelujah, 
Now I’ve seen the light! 

I was so lost and blind, 
but now I can see. 
Christ came into my darkness 
And set me free. 
I’ve seen the light. 
Though I was blinded by my brokenness, 
guiltiness, stubbornness, sinfulness, 
You gave me a new sight. 
Oh, hallelujah! And praise the Lord 
Oh, I was lost, but 
Now I’ve seen the light! 

I’ve Seen the Light! was born as a random melody that kept rattling around my head while I was supposed to be 
doing homework. As I began playing with it and catching lyrics as they floated through my mind, I realized it could 
be a great opportunity to put the Gospel into a choral piece. A beautiful biblical theme of light jumped out at me. It 
is quite simple: we were lost in darkness, and the light of the world (Jesus Christ) came into the world and offered 
Himself to us. Without Him, we are forever lost; with Him, we are found and freed. Since writing this piece, I have 
become more acquainted with the depth of darkness in the world, and more grateful for the light of Jesus. Wherever 
you are in your journey of faith, I hope this piece stirs up more affections for our Lord within you. 
 

Christ Be With Me (World première) ................................................... Doug McConnell 
Christ be with me, Christ within me, 
Christ behind me, Christ before me, 
Christ beside me, Christ to win me, 
Christ to comfort and restore me, 

Christ beneath me, Christ above me, 
Christ in quiet, Christ in danger, 
Christ in hearts of all that love me, 
Christ in mouth of friend and stranger. 

Composed for unaccompanied voices, this new choral work is based on portions of a well-known text 
attributed to St. Francis. The repetition of Christ’s name throughout the text presents a challenge as well as 
an anchor for this contemplative work. An opening motive, presented by the alto section, provides the 
central core for the composition. At various times, the motive is repeated and varied throughout the 
composition. Contrapuntal textures are frequently used, alternating with homophonic writing as well. A 
partial return of the opening section of the motet, now presented by the entire choir, provides a sense of 
continuity. The final coda allows the piece's opening statement to be heard in alternation between the male 
and female voices, growing softer with each repetition. The ending is warm but open-ended, suggesting 
that Christ’s ability to comfort and restore is timeless. 

 

Psalm 23 (World première) ........................................................................... Elliott Grabill  
Maryne Mossey – viola da gamba 

Da Hah iss mei Schofhiedah, ich hab gaar ken Not.  
Ah lost mich anleye in grienie Weed.  
Ah fiert mich ans frisch Wassah,  

The Lord is my shepherd, I shall not want. 
He makes me lie down in the green grass. 
He leads me to the fresh waters



 
 

 

 
Ah gebt mei Seel neie Grefde.  
Ah fiehrt mich in die rechte Paade  
fed de Seek vun sei Naame. 
Un ewe wann ich darin die dief,  
dunkel Schadde vum Dodt laaf,  
dann faerichde ich mich net, weil du bei mir bischt.  
Dei Schock un dei Schtaab dreeschde mich,  
Du rischt en Disch da mich vanne mei Feinde.  
Du salbscht mei Kopp mit Eel.  
Mei Kopli laaft iwwah.  
Gutes un Barmharzichkeet  
selle bei mir sei mei Lewe lang,  
un ich bleib in Hah sei Haus sah immer.  

and gives my soul new life. 
He leads me in the right way 
for the sake of His name. 
And even when I walk through the deep 
dark shadow of death, 
I fear not, for You are with me. 
Your sword and staff comfort me. 
You prepare a table before me and my enemies. 
You anoint my head with oil. 
My cup runneth over. 
May goodness and mercy 
follow me my entire life, 
and may I dwell in His house forever.

Who are the Amish? They are a people close to God, who do not believe in war or strife. Their clothing does not boast the 
vanities of modern life. They are content without the conveniences of human made things, tilling the soil instead. They 
know more about the power of forgiveness than any culture I’ve studied. When a terrorist shot six Amish children, the 
community reached out to his family and forgave them. This score features a motet that I hope to one day incorporate 
into a mass that ruminates on the philosophy of the Amish.  I chose Psalm 23 for its setting: Amish country is full of 
green pastures— but also because the Amish put their trust in the Lord as a flock would their shepherd. I hope to write 
several more movements, for varying combinations of instruments. Pennsylvania Dutch is a refreshing language. It’s 
full of strange vowels like in the word “aag,” meaning “eye”, and folksy rural diction of “faflucha” (to curse) and 
“duhn gutes” (to do good). For every language I read the Bible in, I get different revelations, as if Christ’s word is 
resonating through the culture’s perspective. When I read the Bible in Pennsylvania Dutch, I feel moments of 
simplicity, humility, hard work, community, and kindness. I’ve been working on this project since 2017. I met an 
Amish couple from Ohio on the train who sent me a dual language Bible in English and Pennsylvania Dutch. 
Immediately I began studying the language, eliciting help from another native speaker to perfect my pronunciation. 
This version features a viola da gamba as its accompaniment, but I’m open to rescoring it for a different instrument. An 
a cappella version also exists, but many of the harmonies are ambitious without help from an instrument. 

 

There Will Come Soft Rains ....................................................................... Kaleb Barrett 
There will come soft rains and the smell of the 
ground, 
And swallows circling with their shimm’ring 
sound; 
And frogs in the pools singing at night, 
And wild plum trees in tremulous white, 
Robins will wear their feathery fire 
Whispering their whims on a low fence-wire; 

And not one will know of the war, not one 
Will care at last when it is done. 
Not one would mind, neither bird nor tree, 
If mankind perished utterly; 
And Spring herself, when she woke at dawn, 
Would scarcely know that we were gone. 

-                               -   Sarah Teasdal 

Based on a Sara Teasdale poem, There Will Come Soft Rains is an a capella choral work. The text speaks of the world and the 
pain of our fallen world. While our world may be troubled, the soft rain will come to cleanse the ground. While humankind 
may not see the transformation, God will heal the pains of sin and death. The work employs quartal and quintal harmonies, 
which gives this piece an open and shimmering quality that matches this text. 

Our Father (World première)................................................................... Catherine Fields 
Our Father Who art in heaven, 
Hallowed be Thy Name. 
Thy kingdom come, Thy will be done, 
On earth as it is in heaven. 
Give us this day our daily bread, 

And forgive our trespasses,  
as we forgive those who trespass against us. 
And lead us not into temptation, but deliver us from 

evil.    
Amen. 



 
 

 

Our Father (2020) is a setting of the Lord’s prayer. This setting invokes a somber, dark musical language for much of it, making 
use of the minor mode, dissonance, and non-functional harmonic progressions. For those who pray, we tend to pray the hardest 
in times of desperation and sorrow. This setting keeps in mind the brutal truth of a fallen world, and tearful prayer in the midst 
of it. There are some glimpses of hope as the harmonies shift into major progressions at “Thy Kingdom come” and the word 
“Heaven”; implying hope not for this world, but the next. Yearning suspensions reminiscent of the erotic “Tristan chord” take 
over at “Lead us not into temptation,” symbolizing the many siren songs that entice human beings to their death (power, money, 
greed). These suspensions arrive at an extremely tense diminished chord, which finally opens into a glorious G major chord (the 
parallel major of the piece) at “Deliver us from evil,” meant to feel as if one were being rescued from drowning, being on the edge 
of death only to see the blinding light of day. It then dissolves back into the minor theme, fearfully repeating “from evil,” 
acknowledging that evil’s presence will always remain, though it will not prevail. 

 
Praeter Rerum Ordinem ....................................................................... Stephanie Simon 

Mater ave 
Praeter rerum ordinem parit Deum 

hominem virgo mater. 
Nec prolit tangit virginem, nec prolis 

originem novit pater. 
Virtus sancti spiritus opus illud coelitus 

operatur. 
Initus et exitus partus tui penitus quis 

scrutatur? 
Dei providentia quae disponit omnia 
transfer in mysteria,  
tam suave puerperia mysteria. 
Mater ave 
Gloria tibi Dómine, qui natus es de virgine; 
cum Patre et Sancto Spiritu, in sempitérna 

sécula. 
Amen. 

Hail, Mother 
Surpassing the natural order, a virgin mother 

bears God as man. 
No man touched the virgin, nor did the father 

know the child’s origin. 
The power of the Holy spirit brings that work 

about, divinely. 
Who fully comprehends the ins and outs of thy 

birth? 
God’s providence, which disposes all things so 

harmoniously, 
transforms your childbearing into a mystery. 
Hail, Mother 
Glory to You, Lord, born of the Virgin, 
with the Father and the Holy Spirit unto the 

ages of ages. 
Amen. 

The text of Praeter Rerum Ordinem conveys the birth of Christ through the Virgin Mary as a divine 
mystery to humanity. The tonal language of the piece suggests this by way of shifting keys areas and use of 
quartal and quintal chords on words that highlight the text’s mention of the divine enigma. Yet, by the end 
of the work, humanity realizes it is God who orchestrated the miracle; thus, the piece finds its resolution in 
the final Gloria Patri proclamation. May Praeter Rerum Ordinem give glory to Him who is worthy of all 
praise, and serve as a refreshment to the soul. 
 

Everything That Breathes (World première) ............................................ Nathan Scalise 
Praise the Lord! 
Praise God in His sanctuary! 
Praise Him in his mighty firmament! 
Let everything that breathes praise the Lord! 
Praise Him with trumpet sound! 
Praise Him with lute and harp! 
Praise Him with timbrel and dancing 

Praise Him with strings and pipe! 
Praise Him for his mighty deeds! 
Praise Him in his sanctuary! 
Praise his unequaled greatness! 
Praise Him with clanging cymbals! 
Praise Him with loud clashing cymbals! 
Let everything that breathes praise the Lord! 

Let everything that breathes praise the Lord, praise the Lord” is one of the first pieces of scripture I learned, because this 
is my mom’s favorite psalm. In high school, when I learned to play drums for my church, I would often quote the part 
about “loud, clashing cymbals,” for reasons that are perhaps obvious. As a composer with an inclination towards a 
raucous aesthetic informed by improvisation, this psalm’s description of worship using anything and everything 
available has often anchored my sense of why I do what I do 
 
 

Brief Intermission 



 
 

 

Children of the Heavenly Father–cantata (World première) ... Barbara Koenen Holm 
Bill Arimond, Joseph Stoll – clarinet, Joyce Carlson-Rioux – bassoon, Eric Holm – horn 

John Holm, Kelly Carter – violin,  Jennifer Thomas – viola 
 Daryl Carlson – violoncello,  Jay Dewan – contrabass 

John 1:11-12: 
He came unto his own but his own received  
him not.  But as many as received him, to them  
he gave the power to become the children 
of  God, even to them that believe on his name. 
 
The hymn text: 
Children of the Heavenly Father  
Safely in His bosom gather;               
Nestling bird nor star in heaven  
Such a refuge e’er was given. 
 
God His own doth tend and nourish 
In His holy courts they flourish. 
From all evil things he spares them. 
In His mighty arms he bears them. 
 
Romans 8:38-39: 
Not life, not death, not angels, not rulers, not 
things present, not things to come, not powers, 
not heights, not the deepest deep, nothing in 
all creation can separate us from the love 
of God in Christ Jesus our Lord. 

The continuing hymn text: 
Neither life nor death shall ever  
From the Lord his children sever  
Unto them His grace He showeth,  
And their sorrows all He knoweth. 
 
Psalm 117 
Praise the Lord! Praise the Lord! 
Come and let us praise the Lord! 
Praise the Lord all you nations! 
Extol him all you peoples! 
For great is his steadfast love to us, 
And the faithfulness of the Lord 
Endures forever. 
 
The continuing hymn text: 
Praise the Lord in joyful numbers. 
Your protector never slumbers. 
At the will of your defender 
Ev’ry foe-man must surrender. 
 
Though He giveth or He taketh, 
God His children ne’er forsaketh. 
His the loving purpose solely  
To preserve them pure and holy. 

The hymn “Children of the Heavenly Father” is so filled with beautiful meaning. I wrote this cantata to express 
some of those ideas more fully. The texts used are: The hymn text, John 1:11-12, Romans 8:38-39, and Psalm 117. 

 

 

Be Still and Know ............................................................................ Lawrence Mumford 
Be still and know that I am God. The Lord God Almighty is with you. 

Return to me, and I will return to you. My word will not be delayed, for what I say, I will do. 
No need to fear, I am with you now. My strength is great, and enough for you. 
Don’t be dismayed, as I am your God. My hand is strong, and my word is true. 

Be still and know… 
Be Still and Know is a 4-minute piece for SATB acapella choir, with occasional octavo sections. Its lyrics draw 
from a well-known passage in Psalm 46, as well as from brief sections of the books of Isaiah, Ezekiel, and Zechariah. 
The events of recent years - the Covid pandemic, economic and political turmoil, war in Europe - can easily make 
any of us forget that we have a God who is absolutely in control of every uncertainty. I personally have found that 
the best way to deal with troubles, fears, or worries is to follow this advice: "Be still and know that I am God." 
Although originally written as an acapella piece, an alternate version with full piano and organ accompaniment is 
available upon request.  

 

 



 
 

 

Antiphon and Song of Simeon from Compline (World première) ........... Frank Felice 
Guide us waking, O Lord, and guard us 
sleeping; that awake We may watch with 
Christ, and asleep we may rest in peace 
(Alleluia, alleluia, alleluia). Lord, you now 
have set your servant free To go in peace as 
you have promised; For these eyes of mine 
have seen the Savior, Who you have 
prepared for all the world to see: A Light to 

enlighten the nations, And the glory of your 
people Israel. Glory to the Father, and to the 
Son, and to the Holy Spirit: As it was in the 
beginning, is now, and will be forever. Guide us 
waking, O Lord, and guard us sleeping; that 
awake We may watch with Christ, and asleep 
we may rest in peace (Alleluia, alleluia, alleluia) 
Amen. 

Lately, well-written liturgy has become attractive to me as a Christian – this has borne fruit with other 
works I’ve written, most notably in the violin sonata titled The Liturgy of the Hours.While reading 
through the Book of Common Prayer, I became attracted to the texts in the Order for Compline (p. 127), 
and in particular, those at the end of that service, that include the antiphon, the Nunc Dimitis and Gloria 
Patri. Compline has attracted me for many reasons, not the least of which is that it is a service which is 
celebrated at the end of things, prior to sleep.This can be literal: the end of the day, or the end of the work 
week, or it can be viewed in lieu of larger things, such as end of life issues as well. As I grow older and 
many of my friends, mentors, and other colleagues pass away, this antiphon and Simeon’s prayer become 
more meaningful and comforting in view of the kinds of changes that occur to those who age and believe in 
Christ. Composed in loving memory of Marv and Karra Bielski 

A New Song .......................................................................................... James MacMillan 
O sing unto the Lord a new song, 
sing unto the Lord all the whole earth. 
Sing unto the Lord and praise His Name, 
be telling of His salvation from day to day. 

For He cometh to judge the earth, 
and with righteousness to judge the world 
and the people with His truth. 
Psalm 96, vv. 1, 2, 13 

 

Soli Deo gloria 
 
 
 
SINGERS 

Eli Aronson 
Derek Boemler 
Daniel Borup 
Patrick Coleman 
Matt Davis 
Thore Dosdall 
Nancy Hanson 

Kris Henderson 
Barb Holm 
Mark Holm 
Suzy Johnson 
Pamela Kemp 
Nicole Lambrecht 
 

Catherine Larson 
David Lohman 
John McDaris 
Douglas Munro 
Adriana Pohl 
Barb Ruble 
 

Steve Sandberg 
Teresa Schulte 
Bernadette Spray 
Judy Taves 
Rick Treece 
Debby Treece 

J. David Moore 
J. David Moore is a composer, arranger, conductor, teacher, and Southerner who has lived in the Upper Midwest 
for most of his life. His music has been called “endlessly inventive,” “glorious…haunting… breathtaking,” and 
“joyous…wild and elemental.” He publishes through his company Fresh Ayre Music, and is the founder and 
conductor of The First Readings Project, a chamber choir that acts as a resource for composers in the development 
and promotion of new work. He just completed a season as the Interim Artistic Director for One Voice Mixed 
Chorus in St. Paul. 

He lives with his beautiful wife Anna in Minneapolis, where he bakes bread, drinks tea, and is distracted by shiny 
objects. 
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Friday June 23 8:30-8:55  Great Hall  

    Devotional and prayer  -  John Akins  
  
  

Friday June 23 9:00        Great Hall  

Masterclass and Conversation with Sir James MacMillan  
  
This video conference with Scottish composer Sir James MacMillan will be hosted by Josh Rodriguez and 
divided into two parts: the first is a composition masterclass with select students; the second will be a 
conversation about the intersection of faith and music composition. Questions have been preselected by the 
CFAMC board. If there are any specific questions that you would like to have asked, these should be emailed to 
the host at josh.rodriguez.music@gmail.com. Because of severe time constraints, it is possible that no extra 
questions will be considered.   
   

Friday, 11:15-11:45     Great Hall  

“What Do We Do NOW?”  - Andrew M Sauerwein  
Imagining and Illuminating a Guided Pursuit of Renewed Compositional Incarnation  

For many of us, I imagine that the experience of the recent pandemic has prompted deeper reflection on what 
(and who) we value and love. The commonplace, “we can’t go back to the way things were,” sometimes voiced 
as a wistful lament, implicitly invites us to recognize the longer-term cultural changes that have radically 
outmoded our cultural place as composers and to reinvent our compositional practice(s) as we continue to 
collectively make culture. But are we on the defense, being reactive instead of proactive? I have hope that God’s 
redemptive and renewing purpose impels us to pursue a musical reincarnation, if you will. The changing 
cultural landscape is uncertain. One university president launched the fall 2022 semester for his faculty with a 
list of fifteen concerns and challenges for institutions of higher education: he followed the list by saying, 
“Nobody knows where this is going!” I won’t claim to know, either: My intent is to illuminate ways forward, to 
provoke imaginative renewal, and to encourage us to make new culture, together, implicitly tuned to the spirit 
and character of Christ’s renewing purpose. In seeking to understand (1) the profound changes to human culture, 
(2) the music-making arenas we find ourselves in, and (3) biblically-rooted cultural frames and guideposts, we 
can benefit not only from scripture but also from such diverse voices as Hans Boersma, Andy Crouch, Makoto 
Fujimura, Stephen Guthrie, James Hunter, Lewis Hyde, Marshall McLuhan, and Iain McGilchrist. The pursuit 
can be proactive rather than reactive, creating and cultivating Christ-centered ways forward by fashioning new 
kinds of music-making and new cultural arenas for people to engage with them. The pursuit involves stepping 
outside of the fragmented plurality of modern worldviews, better understanding the evolving culture we are 
enmeshed in, collectively grasping a biblically-sound perspective on creative activity, and prayerfully 
cultivating the fullness of musical incarnation with reverent reliance on the Lord’s good and certain purpose. Let 
us do this together! Christian life and practice, including the part of that which is our musicmaking, takes a 
body-of-Christ shape. Our careful attention to music lives near the center of our divine calling (see Ephesians 
5:15-20). We rely on Christ’s creative work to guide us into actively, incarnationally participating in his divine 
purpose.  
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 Friday, 12:00-2:00   lunch break  

 

 

 

 

 

 

 

 

 

 

 

Friday, 2:15-3:15  Meetinghouse  

Chamber Music Performances  
  

como los que sueñan – Josh Rodriguez      
  Teresa Richardson - violoncello  

  
The first lines from the ancient biblical Psalm 126, contain a certain nostalgia, "When the Lord restored the 
fortunes of Zion, we were like those who dreamed. [translated in Spanish as como los que sueñan] Our 
mouths were filled with laughter, our tongues with songs of joy." However, this remembrance becomes a 
petition, "restore our fortunes, Lord." The psalmist desperately needs a miracle like the ones he'd seen in the 
past. This sense of perseverance in faith, of a farmer sowing in tears and waiting for a plentiful future, stands 
out. It's not blind or passive or despairing. This kind of faith - steadfast yet mundane, diligent yet quiet - 
challenges my desire for control, for instant gratification and fulfillment. This is the prayer of one who is 
broken, but hopeful to see new life, like "streams in the desert." (v4) This work, written for violist Peter Slowik 
and Deus Ex Musica (later adapted for cello), concludes with a quote from Brahms's glorious German Requiem, 
a melodic fragment he used to set the promise in the fifth verse of this very psalm, "Those who sow with tears 
will reap with songs of joy."   

  

Trivium – Marshall Jones        
  John Holm  - violin  
 
"The Trivium is a systematic method of critical thinking used to derive factual certainty from information 
perceived with the traditional five senses: sight, sound, taste, touch, and smell. In the medieval university, the 
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trivium was the lower division of the seven liberal arts, and comprised grammar, logic, and rhetoric (input, 
process, and output)" These three pieces give a foundation for an undergraduate student as they begin to 
approach modern music: timbre, intervallic relationships, technical challenges. The spoken words of an 
incantation are believed to carry power in those words. In the same way, the power of music is in its sound. The 
sound of a single note can convey much. The focus in Nocturne are melodic intervals which give a sense of 
reflection. Rhapsody emphasizes technical challenges.  

  
 
Triptych – 1945   -    Wieslaw Rentowski         
  Elena Stabile – soprano,  Angela Waterman Hanson – violin,  Jeffrey Patry – piano  

  

  Performing movements I and III  

  I. Meditazioni    II. Non omnis moriar   III. Chiarimento a margine  

Triptych – 1945 (2022) was commissioned by Italian opera singer Dominika Zamara (soprano) who also 
selected three poems by Zuzanna Ginczanka. Zuzanna Ginczanka was a Polish-Jewish poet who became a 
“legendary figure” of the world of Warsaw artists, at the age of 18. She was murdered by the Gestapo (German 
secret police) in Krakow, Poland in 1945 (age 27). The second movement Non omnis moriar is Ginczanka’s 
single best known poem, written in 1942. Except the end of the “song”, the composition uses English and Latin 
narration (speaking the text in a rhythmically restricted manner). The first and the last movement are sung in 
Italian. Triptych – 1945 was premiered in Dallas, Texas in September 2022 (Dominika Zamara, soprano, Karen 
Lim-Smith, violin and Cameron Hofmann, piano).  

  

  

  

Friday, 3:30-4:30   Hearth Room  

Choice vs. Election as Reflected in Rush's "Freewill" - Frank Felice 
  
Dr. James McGrath and I are writing a book on progressive rock and theology, focusing mainly on some of the 
main movers and shakers in that genre such as Genesis, Emerson, Lake and Palmer, Jethro Tull, Yes, Pink 
Floyd, Kansas, Rush, and Neal Morse.  Along with a basic introduction about this book (its organization, who's 
its audience, and what progressive rock is and a quick and reduced history of that genre). today's presentation is 
based on the chapter focusing on the song Freewill by the Canadian progressive hard rock band as an 
illustration of freewill vs. election, or seen another way, Calvinism's five points vs. Arminianism's five points.   
  

 

  

Friday, 5:00-7:00pm   Supper Break  
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2023 Conference – Music for Orchestra 

Dakota Valley Symphony 
Stephen J. Ramsey, conductor 

Meetinghouse Church, Edina, Minnesota June 23, 2023, 7:00pm 
 
Shuksan Storm (World première) ......................................................... Ian Guthrie 

This work is a compilation of many ideas, including what would make for a groovy concert opener, tonal hierarchy 
with clusters vaguely resembling the late Penderecki’s Threnody to the Victims of Hiroshima, and the Beatles’ 
“A Day in the Life,” as well as imitations of foghorns, storms, and rowdy birds. My lifelong fascination for nature 
has increasingly led me to question the common definition of “music,” yet my love for Chopin, Fauré, Copland, 
Messiaen, and others have convinced me to try to combine these two worlds of concert music and environmental 
noise. This piece is one of my most recent attempts to combine these diverse interests, becoming a stormy groove to 
knock the audience out of their seats. 

I will Lament and Love ................................................................... Nicole Piunno 
I will lament and love is both a lament and an expression of hope and strength in response to tragedy. Sorrow 
and hope are deeply interwoven and I find this to be a mysterious reality. I believe we drive out hate with love and 
we drive out despair with hope. At the same time, does despair lead us into hope? Does hate lead us into love? In 
other words, does violence and suffering play a mysterious role in bringing forth hope and love? Can violence in-
spire us to bring more beauty into the world? When we show hope in the face of suffering, we are playing a part in 
defeating evil. Love can arise from lament. I long for a day when a final surge of love comes and evil no longer has a 
place. 

Words of Light for a Dark Age (World première) ........................... Bill Vollinger  
Bill Vollinger, narrator 

In an age of anger, be at peace. 
In an age of fear, be courageous. 
In an age of doubt, have faith. 
In an age of deconstruction, build a foundation. 
In an age of hate, hate, hate, be love. 
In an age of need, be generous. 
In an age of separation, be devoted. 
In an age of division, bring unity. 
In an age of narcissism, focus on others. 
In an age of chaos, be calm. 

In an age of self-promotion, be humble. 
In an age of judgement, show grace. 
In an age of despair, share hope. 
In an age of depression, bring joy. 
In an age of rushing, be patient. 
In an age of cruelty, be kind. 
In an age of self-indulgence, be self-controlled. 
In an age of unkindness, be gentle. 
In an age of Godlessness, be Christ-like. 

Words of Light for a Dark Age was completed in January 2023 and is written for narrator and orchestra. It is 
the first significant composition I have completed in three years. It is a setting of a remarkable text by the pastor of 
my daughter's church, Spencer Click: a list of 19 very needed substitutions from darkness to light. Everyone on this 
planet has felt the palpable darkness of this present age. We've both witnessed and expressed the increasingly 
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negative thoughts and actions of fear, anger, and self-absorption. That needs to be replaced with positive thoughts 
and actions. This is a process that each person needs God's help to decide on and follow. The main musical device of 
this piece is the consistent alternation between two types of bells in minor and major keys, each time representing 
moving from darkness to light. The orchestral accompaniment reflects both the content of the words and the notated 
rhythmic settings of the narration. SDG! Hosanna! Maranatha! 

O altitudo divitiarum (World première) ....................................... Douglas Brown 
Michelle Smith, soprano solo 

O altitudo divitiarum  
Sapientiae et scientiae Dei!  
Quam inconprehensibiasunt Iudicia eius  
Et investigabiles viae eius!  

Quis enim cognovit sensum Domini?  
Aut quis consiliarius eius fuit?  
Aut quis prior dedit illi et retribuetur ei?  

Quoniam ex ipso, et pur ipsum,  
Et in ipso omnia,  
Ipsi gloria in saecula.  
Amen.  

Obsecro itaque, vos fratres,  
per misericordiam Dei,  
Ut exhibiatis corpora vestra hostiam viventem  
Sanctam Deo  
Placentem rationabile obsequium vestrum.  

Et nolite conformari huic saeculo  
Sed reformamini in novitiate sensus  
Vestri ut probetis quae sit voluntas Dei  
Bona et placens et perfecta. 

Oh, the depth of the riches  
And wisdom and knowledge of God!  
How unsearchable are his judgments  
And how inscrutable his ways!  

For who has known the Lord,  
Or who has given a gift to him  
That he might be repaid?  

For from him and through him  
and to him are all things.  
To him be glory forever.  
Amen.  

I appeal to you therefore, brothers,  
by the mercies of God,  
To present your bodies as a living sacrifice,  
Holy and acceptable to God,  
Which is your spiritual worship.  

Do not be conformed to this world  
But be transformed by the renewing of your mind  
So that you may discern what is the will of God  
that which is good, acceptable, and perfect 
 
 

O altitudo divitiarum is a Latin setting of Romans 11:33-12:2 – a favorite passage of the composer – for 
orchestra and coloratura soprano. This work was started as an experimental exercise in use of a twelve-
tone row to create a short, tonal song for soprano and string trio, which turned into a serious, extended 
concert piece with additional parameters. The result is a vocal line always singing on a shifting melodic 
twelve-tone row, with the orchestra not working its way into true dodecaphony until the soprano reaches 
“Et nolite conformari”, and only then the strings – sans basses, at times – do so with consistency.  

 

Folk Serenade in G (World première) .................................................... Ishaya Yarison 
Using simple folk materials for its themes, this serenade endeavors to capture the folk atmosphere 
of a native, primary environment. Such primary places (ostensibly simple) are replete with deep 
and layered profundity. One might just experience an overflow of peace and exuberant joy in such 
a place. This is a tribute to the serene, almost Arcadia-like, environment that nurtured the com-
poser in his early years. The themes resemble tunes one might hear sung or hummed in that envi-
ronment. 

Intermission 

Prayer for Ukraine .......................................................................... Greg Pascuzzi 
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The primary purpose of this piece is to raise funds for Ukrainian relief and is being made available 
free of charge with the request that you please make a donation directly to an appropriate relief 
agency or charity of your choice. Please feel free to pass this piece and request on to your col-
leagues, students and friends. The piece is based mainly on the Prayer for Ukraine by Mykola 
Lysenko, a spiritual anthem of immense importance to the Ukrainian people, along with quotes of 
“Great Gate of Kyiv” from Pictures at an Exhibition (Mussorgsky) and the Ukrainian counter-
part to “Taps” or “The Last Post.” 

Duty (World première) ...................................................................... Joseph Greene 
Duty was originally conceived as a simple piano piano piece for Father’s Day, but as the piece de-
veloped, I realized I was writing something much greater in scope. The work is an illustration of 
the struggles, hardships, and responsibilities of the common man. My father has not gone to war, 
nor done deeds which people would consider to be worthy of honor or renown. Yet, I am certain 
that there are times in which even getting up in the morning and working behind a desk can be 
arduous and taxing. Despite all of this, I have never heard him grumble or complain about the du-
ties which he has had to bear to support his family.  

This piece is an homage to those who silently labor to hold together the world. The work begins 
with a motif which is developed in three ways, with the call to responsibility, the hardships of la-
bor, and the heroic acceptance of duty. The second theme, a lilting set of canons in triple meter, 
depicts the family and the home. The memory of these gives purpose to the toil. When the weight of 
responsibility returns with sudden fury, the man is then able to respond steadfastly, and the love 
he has for those he cares for inverts the heaviness of responsibility into a noble act of ultimate love. 

On the First Day of the Week (World première) ................................ Walter Saul 
II. Emmaus 
III. Laugh 

On the First Day of the Week is the composer’s second symphony. Like the first symphony, A 
Christmas Symphony, it celebrates a holy day in the Church, in this case, the day of our Lord’s 
resurrection. There are four movements: 

I. Open (not included in this performance) 
II. Emmaus 

III. Laugh 
IV. Wedding (not included in this Performance) 

“Open” expresses the utter shock of the women who went to the tomb on the first day of the week 
to anoint the body of Jesus, only to find that the stone was rolled away, the tomb was open, and the 
body was gone. The explosions of surprise, desperation, and disbelief yield to the poignant back-
ground of poverty and hopelessness in the relentless grip of occupation by a cruel foreign power. 
Yet, there is a movement of the Holy Spirit afoot depicted by energetic passages in the rhythm of 
the Trinity, 9/8 time, with its triple beats and subdivisions of time. 

“Emmaus” follows the trudging of two of Jesus Christ’s disciples as they forlornly leave Jerusalem 
for home, bereft of hope and purpose in life, only to have an unexpected encounter with the risen 
Jesus Christ.                                                                                                                            
“Laugh,” the aptly named Scherzo of the symphony, pictures our resurrected Lord and His laugh-
ter at death, now completely defeated by Calvary and the forever-empty grave. While the trio sheds 
a tear over the remnants of death, suffering, and sadness that linger today, it, too, is swept up in 
our Lord’s last joke on death and darkness.                                                                                                
The festive finale, “Wedding,” celebrates the marriage of our Lord to His resurrected Church, 
transformed by Him into His spotless and perfect Bride.                                                   

The Orchestra 
 
Concertmaster:   
Brittany Payeur 

 

Violin 1:  Jacqui Danner 
Shane Fjestad 

 

Violin 2:  
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Jen Henricks 
Marjorie Heap 
Beth Henningsen 
Beth Tollefson 
 

Viola:   
Carol Brunzell 
Kyle Akervik 
Kasey Meyer 
Anita Bealer 
Kevin Bokay 

Cello:  
Karin Holmberg Kimble 
Jen Smith 
DJ Gallagher 
Cheryl Lyke 
 
Bass:  
Mike Robinson 
Ben Anderson 
 
Flute:  
Laurie Senechal 
Julie Smith 
Lynne Schulz 
 
Oboe:  
Donna Votino  
Debbie Clapp 

Bassoon:  
Christi Springer  
Lucas Roman 
 
French Horn: 
Gerry Abraham 
Samantha Garber 
Bob Hubel 
Emily Heidelberger 
 
Trumpet: 
Bob Elmore 
Nicolas Loesch 
Bob Zobal 

Trombone:   
Sean Smith, Matt 
Smith, Harold 
Longley 
 
Tuba:  
Jake Pavia 
 
Timpani:   
Thatcher Buck 
 
Percussion: 
Amy Olson 
Cindy Schlict

Since its inception in 1986, the Dakota Valley Symphony and its Founding Music 
Director/Conductor, Stephen J. Ramsey, have been devoted to new orchestral 
works. A survey of just the last 10 years reveals unusual works by Phillip Class, 
Hoagy Carmichael, Alfred Burt, Peter Warlock and Paul Hindemith. While 
continuing its devotion to the standard 20th /21st Century repertoire, including 
works by Igor Stravinsky, Leonard Bernstein, Samuel Barber, Aaron Copland, John 

Rutter, and George Gershwin, the orchestra has also performed less familiar works by William Walton, Richard 
Addinsell and Karl Orff. Most recently we have developed a new devotion to African American Composers 
including William Grant Still, and Florence Price as we continue our attempt to raise up those and similar voices. The 
works of Minnesota Composers, including, Randall Stokes, Victor Zupenc, Robert Maderich II, Linda Tutas Haugen, 
Steven Amundson, Steve Barnett, and Shirley Mier are a particular focus of the orchestra and its music director. In 
just the last 10 years we have premiered no less than eight new works of which seven were commissioned for the 
orchestra. Throughout our 36-year history, we have performed countless composer readings, and worked with new 
composers’ orchestrations and conducting skills in an effort to help develop the next generation of composers and 
their unique musical voices.  

The DVS and Ramsey feel honored to be chosen as the orchestra for this evening’s performance. We whole-heartedly 
congratulate each of the composers on their continued development and wish them continued success in their 
careers.   
 
Stephen J. Ramsey is in his 36th season as the founding music director/conductor of the Dakota Valley Symphony. 
He conducts the Symphony, the Symphony Chorus, and the Summer Pops Orchestra and Chorale. A well-known 
conductor in the Twin Cities area, Maestro Ramsey has also been music director and conductor of the Austin 
Symphony Orchestra (Austin, MN) for 31years, and has lead the Willmar Area Symphony Orchestra for 6 years. He 
was the music director/Conductor of the Health Sciences Orchestra of the University of Minnesota for 13 years.  
 
Ramsey holds a master of music degree in orchestral conducting from the University of Missouri-Kansas City 
Conservatory of Music. He has studied with Glenn Block, Lee Humphries, Leonard Slatkin, William McGlaughlin, 
Max Rudolph, Maurice Jones, Samuel Jones, Harold Farberman, Kirk Muspratt, Eph Ehly, and James Sample. 
 
A well-known conductor in the Minneapolis-St. Paul area, Ramsey has led performances at many area colleges, 
concert halls and churches. He has served as music director and conductor for the Minneapolis Jewish Community 
Center's Chamber Orchestra, mixed and women's choruses and their Genesis Theater Company, Chimera Theater, 
Lakeshore Players, Anoka-Ramsey Community College, and Applause Community Theater. He has also been the 
director of ensembles for Hamline University and the Conducting Associate of the St. Paul Civic Symphony. 
 
As an active guest conductor Ramsey has led the Bloomington Symphony, Minnesota Youth Symphonies, St. Paul 
Jewish Community Center Orchestra, Kenwood Chamber Orchestra, Linden Hills Chamber Orchestra, Grand Forks 
Symphony and the Central Chamber Orchestra. 
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Saturday 8:30-9:15    Hearth Room  
Devotional and Prayer  -  Ken DeJong  

  

Saturday 9:30-10:00    Hearth Room  

“Transcending Text: Tradition over Transcendentalism? Charles Ives’s Fourth 
Symphony and Musical Depictions of a Pilgrim’s Progress Toward Faith”  

- Josh Rodriguez  
 “In the beginning was the word… and the word was God...” 1 and throughout history, Christian composers have grappled 
with the possibilities of translating this word into wordless mediums such as music. We find such aspirations in the music 
of early 20th century American composer Charles Ives. About “religious matters,” Ives struggled to articulate ‘the word’ 
in his musical idiom saying, “not until I got to work on the Fourth Symphony did I feel justified in writing quite as I 
wanted to.”2 However, his fascination with Emersonian Transcendentalism and its critique of organized religion raises the 
question of what Ives meant in labeling the work as religious. Moreover, Ives’s famous Essays Before a Sonata – a 
collection of writings reflecting the concerns of Thoreau, Emerson, and Hawthorne intended to accompany Charles Ives’s 
Piano Sonata No. 2 – has been used as a central lens through which to evaluate and understand Ives’s music. However, 
according to J. Peter Burkholder, “most of [Ives’] important ideas…come from sources outside the Transcendentalist 
tradition.”3 It is these non-Transcendental ideas and their musical counterparts which are the concern of this essay. The 
result is a surprising form of musical hospitality: Charles Ives, the skilled academic composer, welcoming the aesthetic of 
the untrained worshiper into his music. Instead of relying on traditional liturgical forms, such as the mass or requiem as a 
framework for communicating the sacred in music, he appropriates the “secular” symphonic form. By using innovative 
orchestrational techniques, hymn quotation, and choir to bookend the symphony – Ives creates a multi-layered soundscape 
that musically depicts the journey of the human being toward faith in Christ. Furthermore, his ability to emulate the 
emotion of 19th century American revival singing – alive today in Pentecostal and Charismatic services – provides this 
music with resonant authenticity. Understanding Ives’ approach provides artists with a model worth exploring, equips 
music lovers with tools for better understanding a complex musical language, and invites the faithful to imagine their 
spiritual journey as a symphony.  
1 Gospel of John 1:1   
2 Ives, Memos, 129   
3 Burkholder, Charles Ives: The Ideas Behind the Music, 23  

 

 

 

Saturday 10:15-11-:15     Meetinghouse  

Chamber Music Performances  
 
Far Gone    -    Aidan Kroeker (2023)                                       
  Aidan Kroeker - Piano, and prerecorded sounds 
 
Far Gone is the fourth track of my album titled “Some Shade.” It emulates the infinity of space with minimalistic 
percussion and sound effects in the backing track. A mix of 14 subtle different environmental soundscape VSTs combine 
to give this piece an “otherworldly” feel which draws the listener into an expansive sonic space. In the midst of this, a solo 
piano line soars while the other instruments pan back and forth almost imperceptibly. The song concludes with a piano 
solo, emphasizing how amidst the emptiness of space, humanity remains alone, but not without hope. 
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Dance in Nature   -   Jonathan New (2023)                                       
  Tylynn Beligano – flute, Aidan Kroeker – piano 
 
Dance in Nature is intended to convey the idea of dancing, or wandering, through a large, serene forest. It takes 
inspiration from typical ideas about nature found in fantasy books and games such as joy, happiness, and dancing. It is 
intended to portray a sense of losing yourself in nature and dancing freely without a care in the world. There is an upbeat 
rhythmic pattern throughout which give it a lighthearted, easygoing feel. It is based on the D Dorian scale, a mode that is 
frequently used to convey fantasy ideas in folk or medieval music.  
 
 
Essence of the End (2023) -  Tylynn Beligano  
  Tylynn Beligano – flute, Aidan Kroeker-piano 

Essence of the End (Revelation Song) is a flute solo with piano accompaniment. It was inspired by an assignment that 
the composer had to do pertaining to the book of Revelation. She added her own touch by incorporating part of the chorus 
of “Revelation Song” by Kari Jobe throughout the piece. The meter switches between 3/4 and 2/4 and the key shifts 
between the key of D Major and B Minor.  
 
 
The Seven (2023)- Sonja Schlueter 
 Sonja Schlueter-flute 
 
I. Myr, God of Peace is the first movement of a work-in-progress entitled The Seven. Each movement depicts one of 
seven gods worshiped by the Kingdom of Cistalon that are portrayed in a work-in-progress story by my dear friend, 
Margaret Grandgenett. Her work takes inspiration from the Chinese literary genres of Danmei and Wuxia which tell the 
stories of ancient martial heroes from the regions of East and Southeast Asia. The number of measures in each movement 
are divisible by seven. In writing this piece, I took inspiration from Japanese flute music and the tranquility it offers to the 
listener. The downward scale runs provide a calming, whimsical tone to the piece, as they reminisce of a calm wind 
blowing through a serene landscape. The music invites the listener to relax and breathe, as if being taken over by the spirit 
of Myr, this pantheon's deity of peace. 
 
 
 
To a Basket of Flowers – John Akins  
  Kristen Kinnear-Ohlmann - flute, Jeffrey Patry – piano  

 Having been widowed in early 2021, during the latter part of 2022 I was reconnecting with a widowed former girl friend 
from our teenage years (and as of April 2023 my fiancée), Carrie Loker Ferri.  She is an artist, having worked in graphic 
arts for most of her career before retirement, and more recently doing some work with water color.   I had mentioned to 
her that I never had a piece of her art work, and when she sent me photos of some of her recent work, I commented that I 
especially liked one particular work, with tulips and some other flowers in a basket.  The next thing I knew, she sent it to 
me nicely framed as a Christmas gift.  For various reasons I had not gotten around to composing any new work in 2022 to 
that point, and the thought hit me that I could compose a short piece in recognition of and gratitude for her gift to me, 
before the end of the year.  I recalled MacDowell's To a Wild Rose and To an Old White Pine and decided to title this 
piece, for flute and piano, To a Basket of Flowers.   It was finished (except for minor tweaks) on New Year's Eve, with a 
dedication to Carrie.   In an overall simple ABA form, the piano part primarily represents the basket, while the flute part 
represents the variety of the flowers themselves.  More specifically, the opening piano notes, C-F-G-D, rather concretely 
show the two dimensional representation of the real life three dimensional square basket shape, with the flute melody 
representing the relative solidity of the tulips.  In the middle section the flute and piano interact in a way to represent the 
variety and relative fluidity of the other flowers.  
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What Shall I Bring? – Kenneth DeJong  
  Emily Thompson – mezzo soprano, Jeffrey Patry – piano  

What Shall I Bring is an art song with a sacred text. During the COVID pandemic, my spouse asked me to write a setting 
for her of one of her favorite Scriptures. The text, from the prophet Micah, is the core of Christian living. Musical tension 
underscores throughout the questions about how we approach God’s presence. Continuous rhythmic motion highlights the 
agitation of the questioning soul seeking possible offerings to God. But the answer is much more simplistic, both in text 
and the music, now in a major key. A series of “Amens” affirms the answer.  
  

  
Hope Rising – Heather Niemi Savage  
  Kristen Kinnear-Ohlmann – flute  

There is so much pain and heartbreak in the world, both on a personal and public, even worldwide, level. So often it seems 
I can only stand back and helplessly watch the news or occasionally donate an insignificant sum towards an enormous 
problem. I wanted to express my empathy for those who are suffering the way I would if I could sit with them. I wanted to 
write something like an elegy, but not an elegy. A piece that would give space for people to process their grief, but not 
package it neatly with a sad melody and a little bow. The piece starts in the darkest mode, Locrian, but little by little 
lightens to Dorian. Hope Rises as we make our way through grief, yet is still punctuated with sighs, sobs, and flurries of 
memory and emotion.  
  
  
Mecánica Celeste – Xavier Beteta  
  Kristen Kinnear-Ohlmann – flute, Jeffrey Patry - piano  

Mecánica Celeste (Celestial Mechanics) is a piece where I explore a way to write music based solely on harmony, more or 
less, in a Vivaldian way. The harmonies used are a combination of tonal and non-tonal chords. For example, the opening 
section uses three non-tonal sets, 014 (A-C-Ab), 015 (C#-F-C), and 017 (F#-C-F). The section following, uses three tonal 
chords: the minor triad, and two augmented chords. Other sets that have been prominent in my music before also appear in 
the middle of the piece, such as 025 (B-D-A) or 026 (D-Bb-E). I conceived this piece also, as a subjective imagination of 
color, particularly the color blue and its shades. My personal interpretation is that the chords in this work resemble colors 
like light blue, dark blue, purple and lilac. Rhythmically, some patterns come from the world of tango. Melodically, there 
are a lot of patterns that create different kinds of motion, sometimes almost "mechanical" and thus the title Mecánica 
Celeste. I originally conceived this piece as "motion with a bluish quality" yet, the reference to Kepler ́s mechanics of 
heavenly bodies (planets and stars) also seems to fit the spirit of the music.  
  
  
Diamond Hill  -  Marc Wooldridge  
            Marc Wooldridge marimba and video production ,  
                        Cameron Kavanaugh – marimba; Aidan Kroeker - bongos 

Diamond Hill was inspired by an experience I had in the summer of 1999 while spending a month in Ireland learning 
about Irish traditional music and culture. One day I had the thrill of climbing up “Diamond Hill,” in the Connemara region 
of western Ireland. When I reached the top I had an amazing view of the coastline and surrounding area. I wrote this piece 
as a remembrance of that experience and as a tribute to the rich traditions of Irish music. While parts of the piece are fairly 
true to the sound of Irish traditional music, other parts reflect Western classical music sensibilities.   
 
 
Composing for percussion     Marc Wooldridge 
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Saturday 11:30-12:00   Hearth Room  

“The Imagination of the Psalms: The Divine Forming of the Moral Imagination”    
  - Kaleb A. Barrett  

During the Reformation, Martin Luther wrote, "The Psalms represent to us the life and the image of sanctity."1 In the 
introduction to his commentary on the Psalms, Luther described their power to display the holiness of God. While the 
Psalms are poetry, they are powerful in ways no other verse ever written could be; they speak to our minds but also shape 
our souls. The Holy Spirit works through the Psalms to shape the moral imagination and sanctify believers.  
All believers must remember Scripture’s power. God uses His word to transform His creation. When reading the Bible, 
believers draw near to God and will be changed. Sometimes it is a minor correction, while others can be a grand 
transformation. The poetry of the Psalms speaks to the soul and changes the reader. The question arises, how may the 
transformational power of the Psalms impact the moral imagination of the believer?  
The Psalms would have been songs Jesus himself would have sung, and it was a Psalm that He quoted from the cross.  
Throughout the church's history, these were constantly used in worship. Even today, when picking up a copy of the New 
Testament, it is expected to also find the Psalms. However, despite this robust history and theological dependence on the 
Psalms, modern worship often underutilizes them.  
The Psalms transform the heart and change its orientation. In life, there are basic assumptions that each person operates 
on. This base presupposition “is what philosophers have called the moral imagination—an inner image of the world. 
Everything we encounter filters through and is interpreted by this inner image.”2 The Psalms can speak to our inner hearts 
and shape our moral imagination. When reading the Psalms, anyone can see that they speak to indescribable aspects of 
reality. John Calvin called the Psalms “An Anatomy of all the Parts of the Soul” because it touches all emotions. He 
continues that "the Holy Spirit has here drawn to the life all the griefs, sorrows, fears, doubts, hopes, cares, perplexities, in 
short, all the distracting emotions with which the minds of men are wont to be agitated.”3 As he writes here, the Psalms 
speak to a wide variety of emotions that are clarified not by man's logic but rather through the grace of the divine. By 
speaking to humankind’s deepest emotions, they can work through life's difficulties and celebrate the joys in God's might.  

In this paper, I will examine the Psalms' ability to shape the moral imagination and their role in making the divine 
incarnation visible. I will accomplish this by first considering how the Psalms speak to emotions in all circumstances.  
Then I will consider the moral imagination and how philosophers have considered its importance in how the believer sees 
the world. Finally, I will consider how this transforms the believer's view of the incarnation and the power of God in the 
modern world.  

By considering the power of the Psalms to speak to our soul when we are on the mountaintop or lost in the valley, we can 
see the power of God more clearly. Through their influence, we are illuminated by the presence of God even when the 
shadows have consumed our minds. Christ sang these Psalms, and so should we. Singing the same songs as the Messiah 
connects us to Him and His salvific power. They have been quoted in music and literature because they speak to our soul 
and imagination like nothing else. By considering the ability of the Psalms to shape moral imaginations, believers can 
understand their illuminating power to God and the incarnate power of Jesus Christ.  
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Composers  
  
John R. Akins  
John R. Akins, a Michigan native, received his B.M. and M.M. degrees in music theory/composition from Southern  
Methodist University and his DMA in composition from the University of Texas at Austin. Now retired, he has taught at 
Southwestern Assemblies of God University, Texas Lutheran University, the University of Maine at Machias and, most 
recently, for 33 years at Evangel University. He received two commissions from the Missouri Music Teachers Association 
(1980 and 2000) plus other commissions from the Machias Bay (Maine) Community Concerts Association, the  
Springfield(MO) Symphony Orchestra, and Lee University faculty member Ron Brendel. He has had performances of his 
works in numerous states and at Kennedy Center, plus Latvia and Japan. He has membership in the Society of Composers 
Incorporated (SCI), the Society for ElectroAcoustic Music in the United States (SEAMUS) and the Christian Fellowship 
of Art Music Composers (CFAMC).  
  
Vincent Andrews  
I am currently a student at Calvin University in Grand Rapids, Michigan with a double BA in Music Theory & 
Composition and Psychology. I've been a pianist for about 12 years and I also play bass and organ. I play and perform 
classical and jazz piano and my main focus in music study is composition. I enjoy composing works for orchestra, solo 
piano, organ, choir, jazz big band, concert band, chamber ensembles, as well as electronic works and film scores. I have 
been in several ensembles and performed at many venues, including playing original compositions. I am currently in the 
process of distributing music, including electronic music and chamber music.   
I have also been involved in ministry by playing music at multiple churches and writing music. I have done internships 
with The Philadelphia Project and OneWay Ministries in which I wrote music for media ministry, led adolescents in 
church mission groups, led Bible camp activities (including musical activities), worked in church renovation projects, led 
worship music, and much more.  

  
Jason Bahr  
Jason Bahr is an accomplished composer living in southwest Florida. He has received over 500 combined performances of 
his works, including performances across the United States and around the world. Bahr holds adoctorate in Music 
Composition from Indiana University. He is a recipient of a MacDowell Colony Residency, a Fromm Foundation 
commission, has won the Northridge Prize for Orchestral Composition, the Cambridge MadrigalSingers Choral 
Composition Competition and other awards. Bahr is an active performer and is the bass section leader for the Opera  
Naples (Florida) Chorus. He has also served as the bass section leader at the First Presbyterian Church of Bonita Springs, 
FL, and for the Fort Myers Symphonic Mastersingers. Bahr has written two symphonies, a flute concerto and other 
assorted works for orchestra, 20 chamber works, 15 piano preludes, 13 additional works for solo instruments, ten choral 
works, and 20 songs. He recently completed a one-act opera based on O. Henry’s short story,The Gift of the Magi. Bahr’s 
current project, Letters from Elbert, sets excerpts of letters his grandfather wrote while in the Navy during World War II.  
A Kansas City native, Bahr is an avid fan of the Kansas City Royals and Chiefs. He makes his home with his wife 
Rebecca and their cat Ray. Soli Deo Gloria www.jasonbahrmusic.com  
  
Kaleb Barrett  
Kaleb A. Barrett grew up in New England where he developed an appreciation for traditional music styles with a passion 
for new tonal techniques. His compositional style has been described as Neo-Renaissance. Barrett received a B.A. in 
Music from Trinity International University, an M.Div.from Gateway Seminary, and an M.M. in Composition and  
Conducting from Southwestern Baptist Theological Seminary in Fort Worth Texas where he is currently pursuing a Master 
of Theology in Worship. He has had the pleasure of performing nationally and internationally with various ensembles, had 
pieces performed by groups such as the Fort Worth Civic Orchestra, and formerly served on the board of directors for 
Early Music Hawaii. Since coming to faith, he has also cultivated a passion for theology and studying the Scriptures. He is 
passionate about worship theology with a special focus on the Psalms. Barrett currently serves as Choral/Theater Director 
and Bible teacher for Bethesda Christian School in Fort Worth, Texas.  
  

http://www.jasonbahrmusic.com/
http://www.jasonbahrmusic.com/
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Tylynn Beligano 
Tylynn Beligano is a sophomore at Indiana Wesleyan University where she studies composition with Dr. Todd Syswerda 
and Honors Humanities. Tylynn graduated from Three Rivers High School in Three Rivers Michigan where she played 
flute, tuba and tenor saxophone. She plays sousaphone in the Indiana Wesleyan University Marching Band and also 
performs with the Wind Ensemble, Flute Ensemble, and Orchestra. In her free time Tylynn likes to read and do puzzles.  
 
Xavier Beteta  
Guatemalan-American composer Xavier Beteta was born in Guatemala City where he studied piano at the National  
Conservatory with Consuelo Medinilla. At age 18, he was awarded the first-prize at the Augusto Ardenois National Piano 
Competition and third-prize at the Rafael Alvarez Ovalle Composition Competition in Guatemala. He continued his piano 
studies in the United States and has been a soloist with the Guatemalan National Symphony Orchestra, Orchestra Augusto 
Ardenois, and the Camellia Symphony in Sacramento.  
As a composer, Xavier did most of his studies privately with Rodrigo Asturias. In 2013 he won the Silver Medal at the 
fourth International Antonin Dvorak Composition Competition in Prague. Xavier studied music theory at the University of 
Cincinnati where his thesis was ranked no. 4 in the National Best-Seller Dissertation List. He obtained his Ph.D. in 
composition at the University of California San Diego where he studied with Roger Reynolds, Philippe Manoury, and 
Chinary Ung. His compositions have been performed in diverse festivals such as Festival Musica in Strasbourg, France,  
Darmstadt Composition Summer Courses in Germany, June in Buffalo, SICPP in Boston, Opera Theater Festival of  
Lucca, Italy and by ensembles such as Accroche Note, Ensemble SoundScape, Ensemble Signal conducted by Brad 
Lubman, UCSD Palimpsest, the Mivos Quartet, Formosa Quartet, The San Francisco Contemporary Music Players under 
Steven Schick, the Guatemalan National Symphony and the Camellia Symphony.  
He is currently an Assistant Professor of Music Theory and Composition at Wheaton College and is part of the board of 
directors of New Music Chicago.   
  
Allen Brings  
A native of New York City, Allen Brings received a Bachelor of Arts degree magna cum laude from Queens College and a 
Master of Arts degree from Columbia University, where he was a Mosenthal Fellow and a student of Otto Luening, and a 
doctorate in theory and composition from Boston University, where he was a teaching fellow and a student of Gardner 
Read. In 1962 he was a Naumburg Fellow at Princeton University, where he studied with Roger Sessions. He has twice 
served as chairman of the eastern region of the American Society of University Composers and is currently vice-president 
of Connecticut Composers. His published compositions, which include works for orchestra, band, chorus, a wide variety 
of chamber ensembles, piano, organ, harpsichord, guitar, and voice, have been recorded for Navona Records, Capstone, 
Centaur, Grenadilla, Contemporary Record Society, North/South Consonance, Arizona University Recordings, and Vienna 
Modern Masters. A pianist as well as a composer, Brings has performed extensively both here and abroad especially in 
programs of music for piano, four-hands, with Genevieve Chinn, with whom he has recorded for Orion, CRI, and Centaur. 
He is also co-author of A New Approach to Keyboard Harmony, published by W. W. Norton, and has contributed articles 
to College Music Symposium, College Music Society Newsletter, Contemporary Music Newsletter, Society of Composers 
Newsletter, New Music Connoisseur, New Oxford Review, Composer USA, sounding board, and  
Adoremus Bulletin. He is Professor Emeritus of Music at the Aaron Copland School of Music at Queens College of the 
City University of New York, where he was co-ordinator of the theory and eartraining program, and is a director of the 
Weston Music Center and School of the Performing Arts in Weston, Connecticut, where he teaches piano and theory.  
  
Douglas Brown  
Composer and educator Douglas Brown has formally taught music to students of all ages, from the very young to the 
college-aged, and most recently to third- through seventh-grade students in San Antonio and Arlington, Texas. Most 
recently he has finished a contribution to music curriculum for a national charter school network. In 2019-2020, Dr.  
Brown enjoyed filling a guest lecturer position at West Virginia University’s Statler College of Engineering, helping over  
400 freshman scholars find career direction through life-skills coaching and personal advising. With degrees from  
Wayland Baptist University, Houghton University, and West Virginia University, Dr. Brown is proud to have called Gary 
Belshaw, Sun Mi Ro, David Davies, John Beall, and David Taddie his composition mentors throughout his career as a 
composer.  
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Jerry Casey  
Jerry Casey, Naples, Florida, received an Honorable Mention in the Choral (shorter works) category of The American  
Prize, 2020-2021 for “Yet, I Will Rejoice.” Two works premiered at the Sixth International Festival of Music by Women, 
Mississippi University for Women, in March, 2022, “Mary Magdalene at the Tomb” mono drama for unaccompanied 
soprano and “Jesus Has Come at Last”(soprano/horn). “A Birthday” (soprano/woodwind trio) premiered in April, 2022 at 
a Women in Music concert in Westerville, OH. “The Key-Note” (soprano/piano), premiered at Millsaps College, Jackson, 
Mississippi, also in April, 2022. , A scene from her chamber opera, “Pilate's Wife”, was performed at the 2017 SCI Region 
VI Conference. Mrs. Casey released a CD, “Yet, I Will Rejoice”, featuring her choral/vocal chamber music.  
Tracks from this were featured on two Virtual Conferences of the Christian Fellowship of Art Music Composers and on a 
Virtual Conference/Dallas Chapter of NACUSA. “Seven” (A Suite for Orchestra) and “Gli intrighi d’amore” (The  
Intrigues of Love) for Woodwind Quintet/Narrator were released on an MMC CD. Awarded the 2009 Marilynn Etzel 
Piano Commission by Iowa Composers Forum, “Out of theDepths” premiered at Clarke College, Dubuque, Iowa. Her 
compositions have been performed in the U.S.A., England, China, Slovakia and Spain. She has received the ASCAPLUS 
Awardfor over 25years. Mrs. Casey has degrees from Texas Woman’s University and Gateway Baptist Theological 
Seminary. She is a former faculty member at University of the Cumberlands, Williamsburg, Kentucky, and a former 
adjunct teacher at Florida Southwestern State College, Ft. Myers, Florida.  
  
Kenneth DeJong  
Kenneth L. DeJong, born in Lynden, Washington, is Conductor and Artistic Director of the Lyric Arts Ensemble in 
Bellevue, Washington. He has conducted premiere choral ensemble throughout the states from festival and workshop 
choruses to the Seattle Symphony Chorale. For 25 years, he was Music Director and Organist at Saint Andrew’s Lutheran 
Church in Bellevue until 2012, when he left to commit his primary energies to composition. His published works include 
liturgical, choral and organ music; his commissioned works span a wide range of vocal and instrumental for solo and 
ensemble. A strong advocate for integrating instruments into choral compositions, he orchestrates most of the music for 
the Lyric Arts Ensemble. His vocal music explores choral colors and textures, bringing texts to life. When not composing 
or conducting, Ken may be seen on the diamond, umpiring high school and adult baseball.  
  
Frank Felice  
Frank Felice (b. 1961) is an eclectic composer who writes with a postmodern mischievousness: each piece speaks in its 
own language, and they can be by turns comedic/ironic, simple/complex, subtle/startling or humble/reverent. Recent 
projects of Felice's have taken a turn toward turn towards the sweeter side, exploring a consonant adiatonicism. In 
addition to musical interests, he pursues his creative muse through painting, poetry, cooking, home brewing, paleontology, 
theology, philosophy, and basketball. He is very fortunate to be married to mezzo-soprano Mitzi Westra. Frank currently 
teaches at Butler University in Indianapolis, Indiana.  
  
Catherine Fields  
Catherine Fields (b. 2000) is a composer native to Northern Virginia with a diverse body of works for wind band, 
symphony orchestra, voice, piano, percussion and various chamber ensembles. By way of melodic lyricism and an 
evocative timbral and harmonic palette, she seeks to transport her listeners into an experience, especially drawing on 
emotions which exist in the subtext. She is intrigued with the way music leads to deeper communication and 
understanding between people, and has been thrilled to collaborate with several ensembles including the American 
Festival Pops Orchestra, Mason Wind Symphony, Mason Percussion Ensemble, and MIT Concert Band. Her works for 
wind ensemble and chamber ensemble have been published by C. Alan Publications. She is currently in her final semester 
at George Mason University where she studied composition with Mark Camphouse. When she is not composing, she 
enjoys cooking, reading, and quality time with friends and family. She is also fascinated with the mind and brain, and 
satisfies her curiosity with a minor in Neuroscience.  
  
Warren Gooch  
The music of Warren Gooch has been widely performed on four continents. His work has been recognized by the National  
Federation of Music Clubs, Minnesota Orchestra, American Choral Directors Association, Music Teachers National  
Association, Percussive Arts Society, International Trumpet Guild, College Music Society, Music Educators National 
Conference, and numerous other organizations. He has been the recipient of over thirty composition awards and paid 
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commissions. Approximately forty of his works have been published by Southern, Dorn, Kjos, Alliance, Fred Bock, 
Flammer, Ensemble, Plymouth, and other publishers. Clockwork for orchestra is available on compact disk from 
PARMA/Navonna recordings.   
Gooch's work as music theorist has been recognized by the College Music Society, Macro Analysis Creative Research 
Organization and Gooch has authored a manual in the Benward/Saker Music in Theory and Practice textbook series 
published by McGraw-Hill. Until his retirement in 2015, Gooch chaired the Theory-Composition area and coordinated the 
graduate music program at Truman State University. In 2012, he was named the Truman State University Educator of the 
Year and in 2013, he received the Governor’s Award for Excellence in Education from the State of Missouri. He is 
actively involved in church music ministry.  
  
Elliott Grabill  
Elliott Grabill's (b. 1983) music has been described as "post-romantic, full of angst, overflowing sentimentality, and 
polytonality-- mixed with glittering electronics." His satirical music explores the art of taking a familiar melody and 
turning it upside down as the piece develops. He also composes imaginative pastoral music, using electronics to take the 
listener to far distant lands. Though tonal, his style embraces maximalism, polyphony, and complex harmony. Grabill 
teaches math in Baltimore City Public Schools. His experiences working with students of all walks of life nurture an 
artistic voice that's both personal and relevant. He also sings and plays the alto saxophone. Dark in the Song, the 
Civitasolis Quintet, Pique Collective, the Washington Men's Camerata, and the Meridian Arts Ensemble are just a few 
groups brave enough to learn Grabill's unconventional music. Grabill takes on projects culminating in concert length 
works, including “Heros and Villains” (for reed quintet), “Mountain Piques” (for small ensemble), Pluto (for clarinet and 
electronics), and Pranayama (for fixed media). He’s currently writing a second reed quintet for the Civitasolis Quintet, and 
releasing it as an album. Many of Grabill's themes are derived from folk melodies from New England, the Midlands, and 
Greater Appalachia. He uses familiar themes to take listeners on a journey into uncharted domains, rich in textures, 
complexity, and emotion. He also has a developed voice in the realm of electronic music, incorporating sounds of nature, 
glitzy synthesizers, and meditative looping.   
You can listen to his music at tinyurl.com/ElliottGrabillYoutube .  
  
Joseph Greene  
Joseph Greene is a composer, pianist, and poet from Riverside, California. He began teaching himself to play the piano at 
the age of eleven, and later began taking private piano lessons. From there, Greene showed an early interest in 
composition, writing his first piano sonata as a freshman in high school. Since then he has written a variety of works for 
piano, voice, chamber ensembles, and orchestra. In 2021, his three movement chamber work, Serenade in D Minor, “The 
Maelstrom” won second place in the California Baptist University Young Composer’s Competition. In 2023 he performed 
as a finalist in the CBU Concerto and Aria Competition, and sang as Gregorio in Charles Gounod’s Roméo et Juliette.  
Currently, Greene is working towards a double bachelor’s degree in music composition and piano performance at 
California Baptist University, aspiring towards a career as an independent composer and performer.  
In writing music, Greene aims to unite the best aspects of the many styles of classical music, from Baroque counterpoint 
and Classical structure to Romantic harmony and color. By looking to contemporary styles, Greene is searching for a way 
of integrating post-tonality and greater dissonance within larger musical structures of tension and release. He also hopes to 
find a path to bridge the gap between audience and performer, inviting the people into active participation in the divine 
patterns of music.  
  
Ian Evans Guthrie  
Currently based in the Kansas City area, Ian Evans Guthrie has received the Mile High Freedom Bands 2021  
Commission, a nomination for a 2020 award from the American Academy of Arts and Letters, 1st prize for the Arcady 
Composition Competition, twice received 2nd prize for the American Prize, and other accolades for his compositions.  
Many of his works have been performed publicly around the world by fEARnoMUSIC, the Northwest Symphony  
Orchestra, Dakota Valley Symphony, Erik Drescher, Del Sol String Quartet, and others, with works published by Verlag 
Neue Musik and T.U.X. People’s Music. He has served on various committees, including NACUSA, where he is the 
National Treasurer, and the Society of Composers, Inc., where he is the Marketer. His most recent works include choral 
works for various ensembles in the Kansas City area. As a pianist, Guthrie has won awards from MTNA, the Great 
Composer Competition, and others, and actively accompanies instrumentalists, vocalists, and dancers, most recently the  
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Interlochen Center for the Arts and Kansas City Ballet School. He has studied composition with Ellen Taaffe Zwilich, 
Stephen Montague, Mark Wingate, and others, and piano with John Owings, Gloria Lin, Heidi Louise Williams, and 
Renato Fabbro.  
  
Barbara Koenen Holm  
While attending the Boston Conservatory’s Graduate Program to study flute performance, Barbara discovered the joy of 
composition. After graduation, she studied with composer Larry T Bell in Boston. Later, she studied with Chris Granias, 
Carol Barnett, and Zacc Harris in Minneapolis. She founded Holm Legacy Publishing in 2006, where she self-publishes 
her music.   
Her compositions include music for flute, string quartet, trio (flute, violin, cello), voice, piano, choir, and  
orchestra.  Musicians have found her music through the Holm Legacy Publishing web site, as well as the American Music  
Center, and so it has been performed in various places in North America, Australia, and Europe. It has been performed by  
The Lake String Quartet (Minneapolis), The Saint Paul Civic Symphony, The Laredo Philharmonic (Laredo, Texas),  
FluteSpiration (Robbinsdale, Minnesota), and the Legacy Ensemble (Minneapolis, Minnesota). Her string quartet, Tango’d 
Up In Fugue was a semi-finalist for the American Prize in chamber music. Her orchestra piece, Overture, was a finalist in 
the orchestra division, and her cantata Children of the Heavenly Father was a finalist in the choral division of The 
American Prize.   Web site: www.holmlegacypublishing.com  
   
Marshall Jones  
Marshall Jones is a composer, pianist, hornist, church musician, and educator. Currently, Marshall is Director of Music  
Ministries at Bethlehem Lutheran Church in Kalispell, MT and teaching Composition, Music Theory and Aural  
Perception at Flathead Valley Community College. He was a finalist in the orchestral division of the American Prize in  
Composition in 2021. Marshall’s work, Paramnesis, was recorded in summer 2020 by the Brno Philharmonic for Ablaze  
Records and included on their Orchestral Masters Vol. 8. Marshall’s works have been featured as part of the Impulse New 
Music Festival, Boston New Music Initiative’s Quarantune Snacks series, Oregon Bach Festival Composer’s Symposium, 
the Cortona Sessions for New Music, the Washington State University Electroacoustic Mini-Fest, and several regional SCI 
conferences. Marshall holds degrees in composition from Florida State University and the University of South Florida. He 
also holds a degree in music education from the College of Wooster.  

 

Aidan Kroeker 
Aidan Kroeker is a 19 year old composer, producer, and pianist, who has released albums and EPs across multiple music 
streaming services. He is a sophomore at Indiana Wesleyan University where he studies composition with Dr. Todd 
Syswerda, and piano with Dr. En-Hao Lin. In his free time, he enjoys hanging out with his friends, playing games, 
collaborating with other musical artists, and writing film reviews. You can check out his most recent album titled “Some 
Shade” on Spotify and Apple Music under his artist name Illusions. 

 

Doug McConnell  
Dr. Doug McConnell is Professor Emeritus of Composition and Music for the School of Music and Theater at Heidelberg 
University. His compositions have been performed throughout the U.S. and internationally. Doug has written for a variety 
of performing mediums, but he especially enjoys writing for voices; his work in this area includes a variety of works for 
choirs. He has also composed several song cycles and collections, based on poetry by Langston Hughes, Sara Teasdale 
and William Reyer. Dr. McConnell has composed for the theater as well; his work includes incidental music/sound design 
for a number of plays, most recently for the Heidelberg productions of The Curious Incident of the Dog in the Night – 
Time and The Greeks:Oedipus/Lysistrata. Dr. McConnell’s efforts as a composer and teacher have been honored on 
several occasions. He has won honorable mention in competitions sponsored by The Roger Wagner International Choral 
Competition and the American Guild of Organists. Dr. McConnell has received Composer of the Year honors from the 
Music Teachers National Association in Mississippi, Wyoming and Ohio. He has been the recipient of several teaching 
honors, including a Faculty Achievement Award for UndergraduateTeaching from the Mississippi State Alumni  
Association and a Grisham Faculty Achievement Award. Dr. McConnell is a past recipient of Heidelberg University’s 
Distinguished Research Award for his work as a composer. He is also a recent recipient of the Frost-Kalnow Scholar in the 
Humanities award at Heidelberg University, for his teaching in music and film studies.  

http://www.holmlegacypublishing.com/
http://www.holmlegacypublishing.com/
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Lawrence Mumford  
Lawrence Mumford's music, published by eight different companies, has been premiered in cities across the country. Two 
movements from his Symphony No. 4 (Of Times and Seasons and Hope and a Future), recorded by the Czech Republic’s 
Janacek Philharmonic, have recently become a part of the broadcast libraries of the largest classical radio stations in 
Boston, Cleveland, Washington DC, Los Angeles, San Francisco, and other cities, and have been played repeatedly. This 
music is also available on Spotify, Amazon Music, Apple Music, and other streaming services. The University of 
California at Irvine Symphony chose his Symphony No. 3 for a world premiere, and he has been in the winner's circle, a 
finalist, or a semifinalist for The American Prize twelve times. Other symphonic works have been performed and recorded 
by various organizations, and he has also composed for choral groups, chamber ensembles, and for producers at 20th-21st 
Century Fox in Hollywood. Several of his original orchestral themes played daily on radio in over 50 cities nationwide for 
14 years. Earlier in his career he placed a popular song on a Billboard #1 album and Record of the Year. He earned a 
doctorate in music composition at the University of Southern California and currently teaches in the Biola Conservatory 
of Music in greater Los Angeles. More information is available at LawrenceMumford.com.  

 

Jonathon New 
Jonathon New is a junior at Indiana Wesleyan University where he studies composition with Dr. Todd Syswerda. He 
earned his high school diploma at Hamilton Heights High School and plans to pursue further education at the graduate 
level in the future. He performs in the Indiana Wesleyan Wind Ensemble, the Indiana Wesleyan Jazz Combo, and the 
Hamilton County Community Band. Outside of music he also enjoys reading, video games, spending time in nature, and 
relaxing with friends and family.  
 
Gregory Pascuzzi  
Gregory Pascuzzi studied with Karel Husa among others, his music performed by noted trumpeters Phil Smith (principal,  
New York Philharmonic), Tine Thing Helseth, Jim Thompson (Professor at Eastman), Fred Mills (Canadian Brass),Terry  
Everson (principal, Boston Pops Esplanade Orchestra) and jazz legends Marvin Stamm and Mike Vax; violinist Jose-Luis  
Garcia (former concertmaster, EnglishChamber Orchestra), cellist Anne Martindale Williams (principal, Pittsburgh 
Symphony), opera singers Marietta Simpson and Rosemary Hardy, clarinetists Karl Herman (principal, New Jersey SO) 
and Brian Hysong (NYC Ballet Orchestra), organist Jonathan Moyer (Oberlin Conservatory); Baltimore, Detroit, 
Indianapolis and Pittsburgh Symphony Orchestras, BBC Big Band, New English Orchestra, All Souls Orchestra and Big 
Band (UK), New York Philharmonic Brass & Percussion/Canadian Brass,Washington Symphonic Brass, Westminster 
Brass, major military and Salvation Army Staff bands in America, England, Australia and Russia.   

He served 27 years with the West Point Band and US Army Field Band, as guest composer-conductor at the Credo 
Festival at Oberlin Conservatory and as Composer-in-Residence with the Crescendo Summer Institute of the Arts in 
Hungary.  

  

Nicole Piunno  
Nicole Piunno is a composer who views music as a vehicle for seeing and experiencing the realities of life. Her music 
often reflects the paradoxes in life and how these seemingly opposites are connected as they often weave together. Her 
harmonic language and use of counterpoint mirrors the complexity of our world by acknowledging the light and dark, past 
and present, beauty and brokenness, confinement and freedom, chaos and order, spiritual and physical, life and death.   

Nicole holds a Doctor of Musical Arts degree in composition and a Master of Music degree in theory pedagogy from 
Michigan State University. Her composition teacher was Ricardo Lorenz. She earned a Master of Music degree in 
composition at Central Michigan University, studying with David Gillingham. Nicole earned a Bachelor of Music degree 
in Music Education and her emphasis was on trumpet. Her music has been performed by the Principal Brass Quintet of the 
New York Philharmonic, Athena Brass Band, the United States Coast Guard Band, the University of North Texas Wind 
Ensemble, and at many other universities and conservatories around the country.  
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 Jonathan Rainous  

Jonathan Rainous is a composer from Cincinnati, OH, USA where he first encountered classical music and a love for 
America’s heartland. Once he began formal musical study he was captivated by a variety of styles, from hip-hop to 
Thelonius Monk to Lutosławski and many living composers. This potpourri of influences is evident in his music, which 
has been described as stylistically diverse, rhythmically complex, and quirky. After studying with Bill Pursell, Mark 
Volker, and David McKay at Belmont University (Nashville, TN), he trekked to the frozen tundra that is Ithaca, NY to 
study at Ithaca College with Evis Sammoutis and Jorge Villavicencio Grossmann. He is currently working towards his 
PhD in Composition at the University at Buffalo, where he has studied with David Felder, Jonathan Golove, Robert Carl, 
and Tiffany Skidmore. Currently his focus is music for small groups, either of the same or similar instruments. In the last 
year he finished a trio for three trombones (amateur) for an Eisteddfod celebration in Australia; Elegy No. 3 (for Ray 
Miller) for piano quartet (premiere at June in Buffalo, 2022); a horn quintet; and his first work for solo violin, To Reach 
for Heaven. He is currently working on an album for overdubbed monochord and electronics, scheduled for recording late 
spring 2023, as well as a series of miniatures for flute and a “playlist” for Pierrot plus saxophone and percussion, 
Homeward.  
  
Wieslaw Rentowski  
The music of Wieslaw Rentowski has been performed at hundreds of International Festivals, Conferences in Europe, 
Russia, Asia, New Zealand, USA, Canada. Rentowski received many Composition prizes/commissions for his works and 
his music has been published/recorded in Europe, Russia, North America and New Zealand (his most recent album was 
released in US by Navona Records, 2021). Rentowski holds several advanced degrees from Louisiana State University 
(DMA, 1996), Fr. Chopin Academy of Music/Warsaw, Lodz State Music Academy, and University of Lodz. Rentowski  
(also a virtuoso organist and conductor) taught at Lodz State Music Academy, LSU, Tulane University/ New Orleans and 
Dallas College, TX. He is a founding member of NACUSA Texas Chapter (National Association of Composers USA) and 
currently serves as NACUSA TX President, Vice President of NACUSA National and Coordinator of National 
Competition for Young Composers. Rentowski is an active member of ASCAP, NACUSA, CFAMC, TMEA and ISME.  
He is a recipient of 2022 Individual Artist Grant awarded by the City of Dallas Office of Arts & Culture (Wieslaw  
Rentowski, featured composer – Solo & Chamber Music Concert, Dallas Latino Cultural Center, September 2022). Since  
2021 he has served as an Artistic Director of Dallas International New Music Virtual Festival. Most recently his 
compositions were performed during the International Saxophone Symposium at George Mason University Center for the 
Arts, Fairfax, VA (Jan 2023), at West Virginia University (Jan 2023), in Rome, Italy (at the Rome Capitol/Campidoglio, 
Jan 2023) and several other venues in Italy, Poland, Czech Republic and Dallas, TX.  
  
Josh Rodriguez  
Known for his energetic rhythms, rich harmonic language, and striking colors, Josh Rodríguez (b. 1982) continues to gain 
recognition as an emerging composer and collaborator on a national and international scale. Born in Argentina and raised 
in Guatemala, Mexico and the United States, Rodríguez's musical imagination has been formed by this bilingual, 
multicultural heritage. Rodríguez collaborates regularly with theatre and film directors and has received several notable 
concert commissions in a wide range of musical genres: works include Dos Palabras, which won the Inaugural 
Springfield Chamber Chorus Composition Competition (2022), and When Stone Becomes Forest (Winner of THE 
AMERICAN PRIZE - Professional Band Division 2022). Rodríguez (ASCAP) is composer-in-residence of the Corona 
Symphony Orchestra, and currently serves as Associate Professor of Music Theory and Composition at the Collinsworth 
School of Performing Arts at California Baptist University. He regularly contributes to various arts & culture blogs and is 
on the Leadership Team of the Christian Fellowship of Art Music Composers (CFAMC) and of Deus-Ex-Musica 
initiatives exploring the intersection of religion and music. Rodríguez earned his MM at the Cleveland Institute of Music 
and doctorate at the University of California, Los Angeles.  https://www.joshrodriguezmusic.com/  
   
Andrew Sauerwein  
Andrew Mark Sauerwein has been studying, teaching, and composing music for three decades. He has composed more 
than eighty works in a variety of genres, including improvisatory works, electronic music, and pieces blending Western 
instruments with Balinese gamelan.  His music has been performed on the concert stage, in churches, in schools, at 
conferences and public events, on mission trips, at homes, in pubs and coffee shops, and annually on Belhaven 

https://www.joshrodriguezmusic.com/
https://www.joshrodriguezmusic.com/
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University’s Singing Christmas Tree.  His work has traveled across the United States and to Canada, Israel, Peru, and 
Japan.    
Andy’s compositional voice fuses together the familiar and the mysterious in search of calm intensity, pensive wonder, 
thoughtful curiosity, and a subtle sense of playful humor.  He has persistent interests in fathoming the nature of creative 
activity, cultivating a thoughtful, circumspect approach to music-making, and fostering community and collaboration in 
musical practice.    
Sauerwein holds degrees from Duke University (PhD in composition), the University of Oregon (MMus and BMus in 
composition), and Multnomah University (AA in Biblical Studies). In fall 2005 he joined the music faculty at Belhaven 
University (Jackson, MS).  He is the founding director of BU’s composition program and oversees the theory and 
musicianship curriculum.  He also served as department chair for two years (2020-22).   
Andy has been an active member of the Christian Fellowship of Art Music Composers (www.cfamc.org) since 1998, 
including term appointments as President and Secretary of the Board.  He is also a founding member of Redeemer 
Community Arts (https://redeemerjackson.com/get-involved/connect/redeemer-community-arts/) and the New Music 
Jackson Festival (https://www.facebook.com/NewMusicJackson/).  
  
Walter Saul  
Walter Saul’s 300 works have been performed in 25 states and five nations, winning ASCAP Special Awards 1990-2018.  
He has released seven CD’s and a DVD of his works: Out of Darkness Into His Marvelous Light (1998), From Alpha to 
Omega (2002), Songs of Requited Love (2007), Walter Saul: Sonatas and Meditations for Piano (2014), Quiltings (CD and 
DVD, 2015), Kiev 2014 (Naxos, 2015), and Walter Saul: Sonatinas and Bagatelles (2018). His mission is to create 
through music sonic windows of light that reveal and glorify the suffering and risen Jesus Christ. More information is 
available at www.waltersaul.com.  
  
Heather Niemi Savage  
Heather Niemi Savage is a Rhode Island-based composer who writes evocative music to help build empathy between 
people, strengthen communities, and support wholeness and healing. Heather draws on her broad background in classical, 
jazz, musical theater, sacred music, and world music to create authentic and meaningful musical experiences. As a 
composer, collaborative pianist, and teacher, she is committed to bringing musicians and community members together 
through a range of musical experiences accessible to all people. Heather’s compositions have been performed in several 
states, featured on the radio programs, Classical Discoveries and Music of Our Mothers, and recorded on two  
internationally renowned record labels. Her piece for string orchestra, Daughter of the Stars placed second in the 2020  
American Prize for Composition (pops/light music division.) Her work has been performed by the North-South  
Consonance, the Great Woods Symphony, and by saxophonist Lawrence Gwodz, as well as being included in the national 
conference of the Christian Fellowship of Art Music Composers; the International Festival of Music by Women (2023) 
and All-State Festivals. Heather earned a Bachelor’s degree in music from the University of Rhode Island, then studied 
music composition with Dr. Larry Bell in Boston, MA. In addition to composing, she is also a collaborative pianist and 
maintains a private teaching studio. Heather also serves as the music director at her church and as Vice President and 
Secretary of the Christian Fellowship of Art Music Composers.  
  
Nathan Scalise  
American composer Nathan Scalise creates music that is deeply tied to place, story, and emotion by blending the rhythmic 
drive and direct expression of vernacular traditions with the performance techniques and complexities of the concert 
tradition. His music has been awarded by NYC SongSLAM (2019 First Prize), Fifteen Minutes of Fame, and Dolce Suono 
Ensemble (2017 Steven Stucky Young Composers Competition), and performed nationally and internationally by 
professional artists including Contemporaneous, the Momenta Quartet, the Ajax Quartet, Hub New Music, Delamo Duo, 
Cisum Percussion, 3G Percussion, Jordan Bowman (soprano), Baron Fenwick (piano), Andrew Fuchs (tenor), Paul Neebe  
(trumpet), Opera Elect, and Orchestra 2001. His debut opera, A Great Resignation, premiered at the 2022 Hartford Fringe 
Festival. He recently earned his DMA in composition from the Hartt School and performs consistently as a trombonist, 
pianist/keyboardist, drummer, and choral singer. He holds an MM in Composition from Binghamton University, where he 
studied composition with Daniel Thomas Davis and trombone with Don Robertson, as well as a BA in Music and 
Economics from Swarthmore College, where he studied composition with Gerald Levinson, trombone with Paul Arbogast, 
and piano with Hans Lüdemann. He lives in Cheshire, Connecticut with his wife Zoe.  
  
  

https://www.facebook.com/NewMusicJackson/
https://www.facebook.com/NewMusicJackson/
http://www.waltersaul.com/
http://www.waltersaul.com/
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Sonja Schlueter 
Sonja Schlueter is a junior at Indiana Wesleyan University where she studies composition with Todd Syswerda as well as 
French horn, trumpet, and flute. Her style can be described as free in form and inspiration, and she typically writes for a 
soloist or a small group. Her influences include movies, video games, fantasy works, and the music of Asian cultures. She 
hopes to one day write music for fantasy games or movies.  
 
Stephanie Simon  
Stephanie Simon received her Bachelor of Music from Furman University, and her Master of Music in composition from  
Carnegie Mellon University. During her time at Furman, she studied with Dr. Mark Kilstofte, Jay Bocook, and Dr. Sarah 
Gaskins. In 2015, she travelled abroad to study with Maestro Lorenzo Donati in Arezzo, Italy. In 2018, she was awarded 
the Harry G. Archer prize in orchestral composition. Her music has been performed by various national and international 
ensembles including the Valley Forge Chorale, Genova Vocal Ensemble, NAT 28, Renaissance City Winds, Lux  
Harmonica, and the Insieme Vocale Vox Cordis. She is represented by Timeworks LLC. She is a resident of Campobello, 
South Carolina.  
  
Neil Stipp  
Neil Stipp is a free-lance performer, teacher, and composer. He received his bachelor's degree from Biola University, 
master's degree from the University of Southern California, and doctorate at UCLA (full scholarship), all majoring in 
organ performance. Dr. Stipp has received the ASCAPlus award numerous times for the prestige value of his catalog of 
composed works. He won first prize in the international 2010 AGO/ECS Publishing Award in Choral Composition for his 
anthem May Your Life Be Filled with Gladness and it was premiered at the AGO convention in Washington D.C. The 
Global Music Awards has honored him four times in the area of composition/composer for his works of organ combined 
with other instruments (viola, clarinet, trumpet, and alto sax). His works have been published by Darcey Press, LifeWay 
Christian Resources, E.C. Schirmer, and Universal Edition, and his articles have been published in The American 
Organist, the most widely read journal devoted to organ and choral music in the world. His music has been recorded on 
several different CDs created by Phasma Music. In April 2021, his Symphony Capriccio was premiered live by the 
Symphony Orchestra of the National Philharmonic in the Republic of Moldova in Eastern Europe. Neil currently enjoys 
his organist position at Immanuel First Lutheran Church in West Covina, CA, and is the college organist and artist-
inresidence at Whittier College. When he’s not busy with music, his hobbies include hiking, Sudoku, travelling, and 
dining with his three sons.  
  
William Vollinger  
William Vollinger’s music is described as “3D: different, direct and deep”, performed by artists including the Gregg Smith 
Singers and NY Vocal Arts Ensemble, whose performance of “ThreeSongs About the Resurrection” won first prize at the 
Geneva International Competition. His music has been published by Abingdon, API, Heritage, Kjos, Lawson- 
Gould, and Laurendale. Five works were editor's choices in the J.W. Pepper Catalogue. Recent premieres included  
Jackson State Symphony, San Francisco Choral Artists, Ridgewood Concert Band, Hamilton-Fairfield Symphony, Garden  
State Philharmonic, and Classic V Winds. He was declared an“honored artist” by the American Prize, with 26 of his 
compositions in the last eight years having been nominated. “Stalin and the Little Girl” receiving a Judge's Citation for  
Vocal Music "Exceptional Theatrical Sense in a Unique Monodrama” in 2017, “It Takes a Long Time to Grow up in New  
Jersey” a Judge’s Citation for Band “Recognizing Theatrical Skill and Real Humor” in 2018, “Let’s Talk” a Judge’s  
Citation for "Skilled theatrical sense and abundant humor utilizing materials from other sources” in 2019, “the Child in the  
Hole” First Prize for Vocal Chamber Music in 2020, “Now Shall My Head Be Lifted Up Above My Enemies” a Judge’s 
Citation in 2021 as “a unique drama with no words for five brass and no voices” and “A Bucket of Stones” Opera/Theater 
Honorable Mention. Hartshorn Recordings has recently released an album of his works. Vollinger taught composition at 
Nyack College from 2003 through 2019. SDG!  
  
Hannah Walker  
Hello! My name is Hannah Walker, and I am a student at Truett McConnell University. I have always had a love for 
music, and have been blessed to pursue that passion at a Christian institution under wonderful faculty. I especially enjoy 
being able to explore the different facets of the musical gifts the Lord has given me and have been blessed with 
opportunities to take a variety of lessons while in school, including flute, violin, piano, conducting, and my primary focus, 
which is voice. I began composing in the ninth grade, and I started taking lessons to hone this skill as well early last year. 
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I wrote this piece in hopes of being able to direct our excellent Chorale to perform it, and have been able to work on 
teaching it to them this semester! One of my other passions is the work of spreading the good news and hope of Jesus 
Christ around the world. I am studying to receive a B.S. in Music Education and I hope to be able to use this degree to 
further the kingdom, either in the United States or abroad. As Isaiah said, “The people who walked in darkness have seen 
a great light; those who dwelt in a land of deep darkness, on them the light has shone.” I am eternally grateful for the light 
of Christ in my life, and I want to share that with the rest of the world. I hope you enjoy I’ve Seen the Light!  
  
  

Marc Wooldridge  
Dr. Marc Wooldridge serves as a Professor of Music Theory and Percussion at Indiana Wesleyan University. He has 
performed and presented for a variety of notable organizations such as the Lincoln Center Institute, the Percussion Arts 
Society, and the Charles Ives Center for New Music. He was a founding member of the Maelstrom Percussion Ensemble, 
a group whose artistic excellence was recognized through a prestigious three-year Residency Grant from Chamber Music 
America. As a composer, Dr. Wooldridge has written fifteen works for percussion including Diamond Hill, a marimba 
duo published by Honey Rock. Wooldridge has served as President of the Indiana and Iowa Chapters of the Percussive 
Arts Society and is active as an Executive Board Member of the Christian Fellowship of Art Music Composers. He has 
also served as Principal Percussion with the Marion Philharmonic Orchestra, Director of the Indiana All State Percussion 
Ensemble, Organizer of the Annual IWU Marimba Seminar, Affiliate Artist with Encore Mallets, and Advisor Board 
Member with the Indiana Music Educators Association.  
  
Ishaya Yarison  
Dr. Ishaya Yarison was previously a professor of music at the Nigerian Baptist Theological Seminary, Ogbomosho (a 
sister college of the Southern Theological Seminary, Louisville) and chapel minister of music and college conductor at 
Bowen University, Iwo Nigeria. He holds a Master of Sacred Music (choral conducting), an M.A. in music, and Ph.D. in 
music composition (University of Minnesota). He has taught at the University of Minnesota and the University of 
Northwestern, St. Paul. He is currently a professor at the University of Saint Thomas, Saint Paul, Minnesota.  
Yarison is part of a group of composers of African descent who seek to promote a genre of music called African Art 
Music, music that highlights topics and themes from Africa. He works in a variety of forms, including opera, instrumental 
music, vocal music, and choral music.  
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